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4 okTs6pa [ October, 4t

1. UckyccTBo [IpeBHero mupa / Art of the Ancient World
10.00-18.00
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1.2

1.3

1.4

1.5

1.6

1.7

1.8

KOPCO AHTOHMO (Vumeepcutet Ilagym, Utamus). Humdsr Hucer

CORSO ANTONIO (University of Padua, Italy). The Nymphs of Nysa

APKVIIU AHTOHMO (Apxeonoruueckoe obuiectso Utanmum, Utanus).

CkynbrTypHas rpynna «EBpora Ha 6bike» [Indaropa Permiickoro

ARCUDI ANTONIO (Archeoclub d’Italia, Italy). The Statuary Group “Europe on the Bull”
of Pythagoras of Regio

KACTEJIJIVUUA MAHV3JIb (VuusepcuteT Boctoka, Heamons, Utanus).

JKMBOTHBIE ¥ CUMBOJIBI: «3B€PMHBIN CTMUJIb» B MCKYCCTBe ApeBHero KaBkasa (Ha mprmMepe
OGPOH30BBIX IOSICOB)

CASTELLUCCIA MANUEL (University of Naples ,,I’Orientale”, Italy). The Symbol of the
Beast: The Animal Style Art of Ancient Caucasus

HEHAXOBA MAPUS HUKOJTAEBHA (MOCKOBCKMI TOCYIApCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JlJomoHocoBa, Poccuiickas @enmepaiius). OXoTa Ha 0JIeHS B JeKOPAaTUBHOM
Iporpamme K1a30MeHCKOTo capkodara u3 My3est uCTOpUM UCKyCCTBa B BeHe
NENAKHOVA MARIA (Lomonosov Moscow State University, Russian Federation).

Deer Hunting in the Decorative Program of the Clazomenian Sarcophagus from the
Kunsthistorisches Museum in Vienna

TPOOMMOBA AHHA AJIEKCEEBHA (TocymapcTBeHHBIN IpMUTaXK, Poccuitckas Defe-
panus). HoBag Haxomka B XepcoHece: pestbed Co CIieHOM AMa30HOMaXun

TROFIMOVA ANNA (The State Hermitage Museum, Russian Federation). New Find from
Chersonese: A Relief with the Scene of Amazonomachy

IOEOIJIBKMH AHTOH BITAODUMUWPOBHUY (KOkHbI hemepabHbI YHUBEPCUTET,
Poccuiickag @enepanus), UMLCTOB IMUTPUN EOMMOBUU (TocynapcTBeHHBI Ip-
MuTax, Poccuitckas Pemepanys), AJIEKCMHCKUT JMUTPUN TABJIOBUU (Tocyaap-
CTBEHHBI IpMUTaXK, Poccuiickas @eneparins). Ckmuyvia win Tputonuaa? K nareprpera-
LMY [IepCOHaKeM Ha HallleUHMKax 1uieMoB 13 [lanTukamnes u Ctapoi Hucel
DEDYULKIN ANTON (South Federal University, Russian Federation), CHISTOV DMITRY
(The State Hermitage Museum, Russian Federation), ALEXINSKY DMITRY (The State
Hermitage Museum, Russian Federation). Skylla or Tritoness? On the Interpretation of
Characters on the Cheekpieces of Helmets from Panticapaeum and Old Nisa

KMIIBAJIM TAMAII ITETEP (MOCKOBCKMI1 TOCYOapCTBEHHBIN YHUBEPCUTET MMEHU
M.B. JJomoHocoBa, Poccuiickas @enepariius) 3o6paykeHHas apXUTEKTypa B peibedax
AnaTtosmu B I ThIC. 1O H.3.

KISBALI TAMAS PETER (Lomonosov Moscow State University, Russian Federation).
Frames of Reference: Architectural Elements in Anatolian Reliefs of the 1t Millennium B.C.
MEJEHHUKOBA AJIEKCAHIPA EBTEHBEBHA (ITanckmuit MHCTUTYT XPUCTUAH-
CKot apxeojiorun, Utanus), KAPEJIMH ,[[MI/[TPI/IVI AJIEKCEEBMU (MOCKOBCKMUIM
apXUTEKTYpHbI MHCTUTYT (TocymapcTBeHHas akageMust), Poccuiickast @eneparys).
U3o6paykennst popTUdHUKAIINI B PUMCKOM UCKYCCTBE KaK UCTOUHMK PEKOHCTPYKIIUU
MX 06IMKa

MEDENNIKOVA ALEKSANDRA (Pontificio Istituto di Archeologia Cristiana, Italy),
KARELIN DMITRY (Moscow Architectural Institute (State Academy), Russian
Federation). Representations of Fortifications in Roman Art as a Source of Their
Reconstruction
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1.9

JIVKAKU APTUPO (I'peueckuit OTKPBITBIN YHUBEPCUTET, Iperys). ApXUTEeKTypHas 1
MIPUPOOHAs cpelia B IpeBHerpeueckon Tpareanm: Icxwi, Codorsi, EBpumnm

LOUKAKI ARGYRO (Hellenic Open University, Greece). Architectonic and Rural Space in
Ancient Greek Tragedy: Examples from Aeschylus, Sophocles and Euripides

13.30-14.00 Ilepepuwis / Break

1.10 BOWVIKO EJIM3ABETA AJIEKCAHJIPOBHA (HaumoHasIbHBII MCCIeN0BaTeTbCKII VHY-

111

1.12

1.13

114

1.15

1.16

117

BepcuTeT — Beiciias 1Kosia 3KoHoMuky, Poccuiickas Oepepannst). Xpam 3esca Oim-
MUICKOTO B ATparaHTe: K BOIIPOCY IUTAHUPOBKYU

BOIKO ELIZAVETA (The National Research University Higher School of Economics,
Russian Federation). The Olympeion of Acragas: Features of Architectural Planning
XO3MKOBA AHACTACHSA EBTEHBEBHA (MoCKOBCKMIT rOCyTapCTBEHHbBIN YHUBEPCH-
Tet umenu M.B. JTomoHocoBa, Poccuiickaa @emepanms). Tooc Kak uaes BO (ppaKmUizcKoi
rorpe6ayibHOM apxuTekType: UeTnHeBa Morwia u rpo6Hutia [llynimaHerr

HOZIKOVA ANASTASIA (Lomonosov Moscow State University, Russian Federation).
Tholos as an Idea in Thracian Funerary Architecture: The Chetinyova Mogila and
Shushmanets Tomb

KOJIOCOB BJIAIMMMP ITABJIOBUU (FocymapcTBeHHBIN IpMUTaXK, Poccuiickas Depe-
parust). K Bommpocy 06 apXmMTeKType 3JUTMHUCTUUECKOro MupMeKus

KOLOSOV VLADIMIR (The State Hermitage Museum, Russian Federation). On the
Architecture of Hellenistic Myrmekion

MUXAMIIOBA EKATEPMHA MUXAMJIOBHA (MOCKOBCKMII TOCYJapCTBEHHBIN YHUBEP-
cuteT uMmenu M.B. JTomoHocoBa, Poccuiickas @enepaiius). [Iponmiten opyma B Tepre-
CTe: UCTOKU M CMBIC/IBI apXUTEKTYPHOMN (DOPMBI

MIKHAILOVA EKATERINA (Lomonosov Moscow State University, Russian Federation).
Propylaea of the Roman Forum in Tergeste: Origin and Meaning of the Architectural Form
HAJIMMOBA HAIOEXXJA AHATOJIBEBHA (MoCKOBCKMIT rocyTapCTBeHHbBIN YHUBEP-
cuteT uMmenu M.B. JTomoHocoBa, Poccuiickas @enepaiiuss), KOP3VH APUMHA AJIEKCE-
EBHA (MoCKOBCKMIT TOCYJapCTBEHHBIN YHMBepcuTeT nMeHu M.B. JlomoHocoBa, Poc-
cuickag @enepanus). Penbedusniin ppus (Phaidros Bema) Tearpa Jvonnca B AdmHax:
1306pa3uTesIbHble KOMIIOHEHTHI M XapaKTep HappaTuBa

NALIMOVA NADEZDA (Lomonosov Moscow State University, Russian Federation),
KORZUN ARINA (Lomonosov Moscow State University, Russian Federation). “Phaidros
Bema” at the Theatre of Dionysus in Athens: Visual Components and Narrative Features
KOP3VH APMHA AJIEKCEEBHA (MOCKOBCKMIT TOCYJapCTBEHHBIN VHUBEPCUTET MMEHNU
M.B. JlomoHocoBa, Poccuiickas @egeparins). CI0KeThbI CKY/IBIITYPHOrO (ppusa TeaTpa Bu-
3UM: CAMOOBITHOCTD ¥ PMMCKasl TPAIUIIUS

KORZUN ARINA (Lomonosov Moscow State University, Russian Federation). Subjects in
the Sculptural Frieze of the Theatre in Vize: Local Traits and Roman Tradition
ITAHTEJIEEB AJIEKCEV IMUTPUEBUU (Cakt-IleTep6yprckuii rocyiapCcTBeHHBIN
yHUBepcuTeT, Poccuiickas @egeparus). Ipadduro AsekcameHa: UCTOPUS U3YUEHUS U
COBpeMeHHbI€e ITePCIIeKTHBBI

PANTELEEV ALEKSEY (Saint Petersburg State University, Russian Federation). The
Alexamenos Graffito: The History of Study and New Perspectives

TPUTOPBEBA AJIMHA HUKOJIAEBHA (MOCKOBCKMII TOCYIAPCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiins). OpHaMeHT Ha KepaMMKe B XY/I0XKe-
CTBEHHOM CHUCTeMe IMa3bIPbIKCKOM KYJIBTYPBI
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1.19

GRIGOREVA ALINA (Lomonosov Moscow State University, Russian Federation).
Ornament on Ceramics in the Artistic System of the Pazyryk Culture

BEPTA30B PAMUJIb PAOAUIIOBUY (TocymapCTBeHHBI My3€ei N306pa3sUTeTbHBIX
uckycctB umenu A.C. [ymkuna, Poccuiickasg @emgepanys). YpapTcKuit pparMeHT Ha-
CTEHHO YXUBOIIUCH C TPeMs BoMHaMM 13 JpebyHM. KOHTeKCT HaXo[IKu, aTpUOYILIUs U
MKOHOTpadms

VERGAZOV RAMIL (The Pushkin State Museum of Fine Arts, Russian Federation). The
Urartian Mural Fragment with Three Warriors from Erebuni. Archeological Context,
Attribution and Iconography

TOMAIIEBUY OJIBI'A BJIADIVUMUPOBHA (MoCKOBCKUI rOCy/IapCTBEHHbIN YHUBEP-
curet umenu M.B. JTomonocoBa, Poccuiickas Qepepaiiys). CeMaHTUKA HEOGBIUHBIX €IU-
TIeTCKMX [JIMHSIHBIX CTATY3TOK (koHel| CpemHero — Hauasio HoBoro 11apcTs)
TOMASHEVICH OLGA (Lomonosov Moscow State University, Russian Federation).
The Semantics of Unusual Egyptian Clay Female Figurines (Late Middle — Early New
Kingdom)

2. IpeBHepyccKoe McKyccTBo / Old Russian Art
10.00-18.00

21

2.2

2.3

2.4

2.5

ENIIVH OJEHUC IMUTPUEBUU (TocynapcTBeHHbI IpMuTas, Poccuiickas Qegepa-
1Ms1). ADXUTEKTYPHBIN IEKOP BOCTOUHBIX (hacajioB ApeBHEPYCCKUX XxpaMoB XI — Hauasia
XII Beka

JOLSHIN DENIS (The State Hermitage Museum, Russian Federation). Architectural
Decoration of the Eastern Facades of the Old Rus’ Churches in the 11" — Early 12®
Centuries

TPYIIHMUKOBA AJIEKCAHJIPA BAIMMOBHA (Cauxrt-IleTepGyprckast rocy4apCTBEH-
Hasl XyJ0KeCTBEHHO-IIPOMBINUIEHHAs akajgemus uM. A. J1. lllturnuina, Poccuiickas ®e-
nepanus), YKXEPB3 AJIEKCEV BJIAIVIMUPOBMUU (TocygapcTBeHHBIN My3eil MUCTOPUM
permrun, Poccniickasg Oepepaiiys). JJoMOHIoIbCcKMe pucTporiku Coduiickoro co6opa B
ITonoike

TRUSHNIKOVA ALEXANDRA (The Saint Petersburg Stieglitz State Academy of Art

and Design, Russian Federation), GERVAIS ALEKSEY (State Museum of the History of
Religion, Russian Federation). Premongolian East Extention and Annexed Chapel of the
St. Sophia Cathedral in Polotsk

MATBEEB BACUJIN/ HUKOJIAEBUU (TocymapcTBeHHBI IpMuTax, Poccuitckas Qese-
patus). O Hauasie MCII0JIb30BAHMSI KEPaMUUECKUX IUTUTOK B IPEBHEPYCCKO apXUTEKType
MATVEEV VASILII (The State Hermitage Museum, Russian Federation). The Problem of
the Beginning of the Use of Ceramic Tiles in Old Rus’ Architecture

AHTUIIOB UJIbS BIAOIVUMMPOBUUY (CaHkT-IleTepOyprcKuii rocygapCTBEHHbIN YHA-
BepcuteT, Poccniickasa @egeparins). XyooXKeCTBEHHbIE aCIIEKThI MCII0Ib30BAHMS IIPH-
POAHOIO KaMHsI B CpeJTHEBEKOBOV HOBTOPOJICKOM apXUTEKTYpe

ANTIPOV ILYA (Saint Petersburg State University, Russian Federation). Artistic Aspects
of the Use of Natural Stone in the Architecture of Medieval Novgorod

JINTIATOB AJIEKCEW AHATOJIBEBUU (IHCTUTYT UCTOPUM MaTepUaTbHOM KYJIbTYPbI
PAH, Poccuiickas @epepatinsa). HoBbie gaHHBIE 0 POPTUPUKALIMOHHBIX KOHCTPYKIIUSIX
1492 roga B U BaHTOPOCKOM KPEIoCTU

LIPATOV ALEXEY (Institute for the Study of Material Culture of the Russian Academy

of Sciences, Russian Federation). New Data on Fortifications of 1492 in the Ivangorod
Fortress

X ACTUAL PROBLEMS OF THEORY AND HISTORY OF ART 5



2.6

2.7

2.8

29

TYTAHOBA OAHUSA CAJTABATOBHA (MHCTUTYT UCTOPMM MaTEPHUATIBHOM KY/IBTYPBI
PAH, Poccuiickas @epepatins). OTonuTeIbHbIE CUCTeMBI [paHOBUTOM TaiaThl MOCKOB-
CKOTO KpeMJid U meuHom gekop XVI-XVII BekoB

TUGANOVA DANIYA (Institute for the Study of Material Culture of the Russian Academy
of Sciences, Russian Federation). Heating Systems in the Faceted Chamber of the Moscow
Kremlin and Stove Tiles from the 16"-17" Centuries

ITOIIOBA EJIEHA AJIEKCAHOPOBHA (TocymapcTBeHHBI Pycckuit My3eit, Poccuiickast
Oepneparus). Bemopycckue napasibl XVI-XVII BeKOB 13 KOJUTEKIMK Pycckoro myses
POPOVA ELENA (State Russian Museum, Russian Federation). Belarusian Tiles of the
16"-17% Centuries in the Collection of the Russian Museum

JIENEHIMHA OJIbT'A BAUEC/TIABOBHA (CaHkT-IleTep6yprckuii rocynapCTBeHHbIN
yHUBepcuTeT, Poccuiickas @epepaiins). llepkoBHast apxuTekTypa IIckoBa XVII Bexa B
KOHTEKCTe PYCCKOM M03JHeCpeJHEBEKOBOM apXUTEKTYPhI

LEPENDINA OLGA (Saint Petersburg State University, Russian Federation). Church
Architecture of Pskov of the 17" Century in the Context of Russian Late Medieval
Architecture

XOJJAKOBCKM EBITEHUI BAJIEHTMHOBUU (CaukT-IleTep6yprcKuit rocygapcTBeH-
HbI yHUBepcuTeT, Poccuiickas Oepeparins). JlepeBsHHOe XPaMOCTPOUTETLCTBO I1e-
TPOBCKO 3TI0XU: aKTyaJIbHbIe ITPO6JIEMHBIE PAKYPCHI

KHODAKOVSKY EVGENY (Saint Petersburg State University, Russian Federation).
Wooden Church Construction of the Petrine Era: Actual Problems of Research

210 MEJBEIEBA MAPUS BIIADVIMUPOBHA (MHCTUTYT UCTOPUM MaTePHUaIbHOM KYJIb-

Typsl PAH, Poccuiickast ®enepaiius), TPUTOPBEBA OJIBI'A BJIAIVUMUPOBHA (Mu-
CTUTYT UCTOPUM MaTepuaabHO KyabTypel PAH, Poccuiickas ®epeparus), MUXAMJIIOB
KWPUIIJT AJTEKCEEBUY (MHCTUTYT UCTOPMM MaTepHasIbHOM KyIbTyphl PAH, Poccuii-
ckast Oepepannst). HeusBecTHbIE CTPAHMIBI UCTOPUM COBETCKOTO MCKYCCTBOBEIEHMS:
IokyMeHTbI inuyHoro apxusa M.K. Kaprepa 8 UMMK PAH

MEDVEDEVA MARIA (Institute for the Study of Material Culture of the Russian Academy
of Sciences, Russian Federation), GRIGORYEVA OLGA (Institute for the Study of Material
Culture of the Russian Academy of Sciences, Russian Federation), MIKHAILOV KIRILL
(Institute for the Study of Material Culture of the Russian Academy of Sciences, Russian
Federation). Unknown Pages in the History of Soviet Art Studies: Documents from Michael
Karger’s Personal Archive at the IHMC RAS

14.30-15.00 Ilepepuwis / Break

211

212

213

KY3HEIIOBA BAJIEHTMHA HUKOJIAEBHA (MIHCTUTYT MCTOPUM MaTE€PHUAIbHOM KYJIb-
Typsl PAH, Poccuiickast @eneparins). O6passl IITUI] B JPEBHEPYCCKUX MTOIBECKAX
KUZNETSOVA VALENTINA (Institute for the Study of Material Culture of the Russian
Academy of Sciences, Russian Federation). Bird Images of the Ancient Russian Pendants
CKOBIIOBA ITAPHS AJIEKCAHIPOBHA (Mexo06/1acTHOE HayUHO-PECTABPALIMOHHOE
XYAOKeCTBeHHOE yIpaByieHue, Poccuiickas ®emepanys). MeTa/umnueckye rpaBMpoBaH-
Hble TT1aKkeTKM 13 HiokHel 1iepkBu B [pogHO

SKOBTSOVA DARIA (Interregional Agency for Scientific Restoration of Works of Art,
Russian Federation). Metal Engraved Plaques from the Lower Church in Grodno
ITAJIMHA UPUHA AJIEKCAHIIPOBHA (TocymapcTBeHHBI Pycckuit myseit, Poccuit-
cxag ®enepanys). [IpeBHAs MKoHa artocTonos Ilerpa u Ilasia u3 Besrosepcka u ee MecTo
B MCTOPUM IpeBHepycCKoro uckycctsa XIII Beka
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2.14

2.15

2.16

217

2.18

2.19

2.20

SHALINA IRINA (State Russian Museum, Russian Federation). Icon of the Apostles Peter
and Paul from Belozersk and Its Place in the History of Russian Art of the 13" Century
TOUMJIOBA HAZIEXKJA HUKOJIAEBHA (Cankt-IleTep6yprckasi rocygapcTBeHHas
XYII0XKeCTBEHHO-ITPOMBINIIEHHAs akageMust uM. A. J1. lllturnuna, Poccuiickas @epepa-
1s1). ACCMMMISIIIUST XY IOXKECTBeHHBIX Tpaguimit quHacTum F0ans u rocygapcraa Xyiia-
TYMIOB B JPEBHEPYCCKOM MCKYCCTBe ITleproga MOHT0/IbCKOTO 3aBOEBaHMS Ha IIpUMepe
MIPUKJIAGHOrO UCKyccTBa apeBHero Hosropozma XIII-XIV BekoB

TOCHILOVA NADEZHDA (The Saint Petersburg Stieglitz State Academy of Art and
Design, Russian Federation). Assimilation of Artistic Traditions of the Yuan Dynasty and
of the Hulaguid State in Russian Art of the Mongol Conquest Period: Ancient Novgorod
Applied Art of the 13%-14™ Centuries

MAXAHBKO MAPUS AJIEKCAHZIPOBHA (IlepKOBHO-HayUHBIi 1IeHTP «IIpaBocIaBHag
SHIMKIIONIEANS», Poccuiickas Oepepaiyst). KOHCTaHTMHOIIONBbCKME uyAeca Boropoaniist
10 JaHHBIM MKoHOrpaduy CB. PomaHa CitagkomneBla ¥ MHbIM MCTOUHMKAM

MAKHANKO MARIYA (Scientific Ecclesiastical Center ,,Orthodox Encyclopedia”, Russian
Federation). The Virgin’s Miracles in Constantinopole and the Iconography of Saint
Romanos Melodos: Visual and Textual Sources

IIMBOBAPOBA HAJIEJXJA BAJTEPBEBHA (FocymapcTBeHHbI Pycckuit Mmysei, Poc-
cuiickast Pepepaliing). «wIbsaicsa cBbTOMD IKw pKU3010...» JIparoieHHbIe OKJIaabl B CO-
6paHuu Pycckoro My3esi: K IIOCTaHOBKe ITPo61eMbl (hOPMUPOBAHMS, XY I0XKECTBEHHOTO
CB0Oe06pa3ms 1 aTPUOYIIUY KOJUTEKIIUA

PIVOVAROVA NADEZHDA (State Russian Museum, Russian Federation). “Who Coverest
with Light as a Garment...” Precious Metal Casings from the Collection of the Russian
Museum: Towards the Formulation of the Problem of Formation, Artistic Originality and
Attribution

ITPEOBPAYXEHCKUN AJTEKCAHJIP CEPTEEBUU (MOCKOBCKMII TOCYJapCTBEeHHBIN
yHuBepcuteT umenu M.B. JlomonocoBa, Poccuiickasg ®enepanys). VikoHorpadguueckast
MporpamMmma aJITapHbIX pocrycert CMoieHCKOro co6opa HoBogeBMubero MOHacThIpS B
MockBe u 61arouectye ceMencTBa [0yHOBBIX

PREOBRAZHENSKII ALEKSANDR (Lomonosov Moscow State University, Russian
Federation). The Altar Murals in the Katholikon of the Novodevichii Monastery (Moscow):
Iconographic Program and the Godunov Family’s Piety

AVITOBA COObSI HUKOJTAEBHA (MOCKOBCKII FOCYIapCTBEHHbIA YVHUBEPCUTET UMEHM
M.B. JJomoHoOCOBa, Poccuiickas @emepariys). JInieBbie pyKOIMCH Y IIOBECTBOBATE/TbHBIE
LIMKJIBI B MKOHAX: ITpo6JieMa HappaTyUBa B YXMBOIMCY BTOPO I0sI0BUHBI XVI — Hauama
XVII Beka

AITOVA SOFIA (Lomonosov Moscow State University, Russian Federation). Illustrated
Manuscripts and Narrative Cycles in Icons: The Problem of Narration in the Painting from
the Second Half of the 16® to the Early 17* Century

IT'PUBKOBA AHHA MBAHOBHA (TocymapCTBeHHbI MHCTUTYT MCKYCCTBO3HAaHMI Mu-
HMCTEPCTBA Ky/IbTypbl PO, Poccuiickas Gepeparis). JKUTHUITHBINA 1K IPEIOA0GHOTO
CaBBBI B POCIIVICH ITPUAETBHON IepKBU PokiecTBeHCKOro co6opa CaBBMHO-CTOPOXKEB-
CKOTO MOHACTBIPA 1649-1650 rogoB

GRIBKOVA ANNA (State Institute of Art Studies, Moscow, Russian Federation).

Saint Savva’s Vita Cycle in the Wall-painting of the Savvino-Storozhevsky Monastery
Katholikon’s Chapel (1649-1650)

BECEJIOB ®EJJOP HUKUTOBMUY (CankT-IleTepOyprcKuii rocyAapCTBEHHbIN YHUBED-
cuteT, Poccuiickast Oefeparius). CoH 1japs U 61aroc/IoBeHME MPOPOKa: MMHUATIOPHI PyC-
CKMX JIUIEBBIX CITMCKOB CepOCKOM AsleKcaHApun
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VESELOV FEDOR (Saint Petersburg State University, Russian Federation). King’s Dreams
and Prophet’s Blessing: Miniatures of Illuminated Manuscripts of the Serbian Alexander
Romance

AHTPOIIOBA MPUHA AHATOJIBEBHA (TFocymapcTBeHHbI Pycckuit myseit, Poccnii-
ckag Qegepanysa), )XYPABJIEBA AHACTACUS UBAHOBHA (TocymapcTBeHHBIi Pyc-
cxnii my3sei1, Poccuitckas @emepanmsa), MAKCMMEHKO JKAHHA APKAJOBEBHA (Tocy-
JIlapCTBEHHBIN Pyccknii my3sei1, Poccuitckaa Oemepanms). [[Ba KeMCKUX JIePEBAHHBIX Pe3-
HBIX KpecTa BTOpoi m0o10BUHbBI XVII BeKa: CpaBHUTEIbHBIN aHaJIM3 KOHCTPYKTUBHOTO,
IUTACTUUECKOTO U KOJIOPMCTUUECKOTO PeIleHu

ANTROPOVA IRINA (State Russian Museum, Russian Federation), ZHURAVLEVA
ANASTASIIA (State Russian Museum, Russian Federation), MAKSIMENKO ZHANNA
(State Russian Museum, Russian Federation). Two Wooden Carved Crosses of the Second
Half of the 17" Century from Kem’: A Comparative Analysis of Constructive, Plastic and
Color Solutions

3. UckyccTBo PeneccaHca / Renaissance Art
10.00-16.30

31

3.2

3.3

3.4

3.5

3.6

T'YEPIIM KbAPA (Axamemust U3SIIHBIX MCKYCCTB, Bomonbs, Utanus). «BocKkpeceHme»
(1423) n3 co6panmst Hu3KeropocKoro rocyJapCTBEHHOTO XYA0KEeCTBEHHOTO My3est M €ro
aBTOp

GUERZI CHIARA (Accademia di Belle Arti, Bologna, Italy). The Risen Christ Dated 1423
from the Collection of the Fine Art Museum of Nizhny Novgorod and Its Author
T'OJIVBEBA UPUHA BAJIEPLEBHA (He3aBUCHUMBIN MCC/IefoBaTenb, Poccuiickasa Pepe-
paums). «bnarociossaommii Xpucroc» berorrto Fomosny n3 co6panmusa Mysea XpucTu-
QHCKOW KyJIbTYPbI: UKOHOTpadust, PYHKINS, KOHTEKCT

GOLUBEVA IRINA (independent researcher, Russian Federation). ,,Blessing Christ” by
Benozzo Gozzoli from the Collection of the Museum of Christian Culture, Its Iconography,
Function, and Context

JIOITYXOBA MAPUHA AJIEKCAHJIPOBHA (MOCKOBCKMIT rOCYIapCTBEHHBI YHUBEPCH-
TeT uMenu M.B. JTomoHOCOBa, Poccuitckas ®egepanms). HoBoe o MacTepckoit BorTiuesm
LOPUKHOVA MARINA (Lomonosov Moscow State University, Russian Federation).
Breaking News from the Botticelli’s Workshop

HA3APOBA OJIBT'A AJIEKCEEBHA (HauyoHaJIbHBIN MCCIIeI0BaTeIbCKMUI YHUBEPCUTET
— BbIcIrag mrkosia SKOHOMUKHM, Poccuiickas @emeparnins). UTabsHCKME IOIUITUXNA KOH-
na XV — Hauasia XVI BeKOB: peHeCCaHCHbIN XYA0)KeCTBEHHBIN I3bIK U IOpeHeCCaHCHbIE
CIT0CO6BI KOHCTPYMPOBAHMS CMBICIIOB

NAZAROVA OLGA (The National Research University Higher School of Economics,
Russian Federation). Italian Polyptych of the Late 15" — Early 16" Centuries: Renaissance
Form and Pre-Renaissance Ways of Creating Meaning

BJIN3HIOKOB AHJIPEVI IEOHUTOBUY (AkameMus M3SIIHBIX UCKyccTB, OopeHIys,
Urtanus) JKusonuck 1 MmuauaTiopa B ®eppape B Hauasie XVI Beka: HOBbIe aTPUOYIINY MU-
HuaTiop JIygoBmMko MarjoimHo

BLIZNUKOV ANDREI (Accademia di Belle Arti, Florence, Italy) Painting and
[lumination in Early 16"-century Ferrara: New Attributions of Miniatures to Ludovico
Mazzolino

CMATOJIb OKCAHA CEPTEEBHA (MOCKOBCKMIZ TOCYJapCTBEHHBIN VHUBEPCUTET MMe-
Hu M.B. JlTomoHocoBa, Poccuiickas @emepanus). K Bormpocy o 6pwinaHTOBOM pycCTe I1a-
nmanno Jnamantu B @eppape: HOBBIV B3IJISA HA MICTOKM M CEMAaHTUKY
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3.7

3.8

3.9

SMAGOL OXANA (Lomonosov Moscow State University, Russian Federation). The
Problem of Diamond-cut Rustic Masonry in Ferrara Diamanti palace. New Approaches to
Artistic Inspiration Sources and Semantics

MYCUHA PEHATA MJIbBIJTAPOBHA (MOCKOBCKMI FOCYAAapCTBEHHBIN YHUBEPCUTET MMe-
HM M.B. JlTomoHocoBa, Poccuiickas @egepanus). K yTouHeHMI0 JaTMPOBKK BiaroeeiieH-
cKoit 1epkBu B CBeTBMHUEeHaTe (VICTpHsI): OIBIT TUIIOJIOTMUECKOT0 aHaJIM3a

MUSINA RENATA (Lomonosov Moscow State University, Russian Federation).
Establishing the Date of the Annunciation Church in Svetvincenat (Istria): Typological
Analysis in Practice

AJIEIIIMH ITABEJI AJIEKCEEBUU (Mysen MockoBckoro Kpemis, Poccuiickas ®emepa-
ums). Ckynenrypa [IbeTpo AHTOHKO Cotapn

ALESHIN PAVEL (Moscow Kremlin Museums, Russian Federation). Pietro Antonio
Solari’s Sculpture

KOBAJIBUVK JIAJJA UTOPEBHA (Myseu Mockoeckoro Kpemis, Poccuiickas ®emepa-
1Ms). 3HAKM 30/11aKa B MICKYCCTBe HEMEIIKOro Peneccanca: B3 u3 Poccun
KOVALCHUK LADA (Moscow Kremlin Museums, Russian Federation). Astrological Signs
in German Renaissance Art: A View from Russia

13.00-13.30 Ilepepvis / Break

310 IIMBEHb MAPUHA TEOPTMEBHA (Poccuitckuii rocyiapCTBeHHbBIV TYMaHUTAPHBIN

311

3.12

3.13

3.14

yHUBepCcUTeT, Poccuiickas @epeparins). TeMa Maruu B pUcyHKax «DII0peHTUIICKO
XPOHMKM B KapTHax» (BpuTaHCcKkuil My3eit, JIOHIOH): OCHOBHEBIE CIOYKEThI, TEKCTOBBIE U
MKOHOT'pauuecKme UCTOKU

PIVEN MARINA (Russian State University for the Humanities, Russian Federation). The
Theme of Magic in Florentine Picture-Chronicle’s Drawings (British Museum, London):
Motifs, Textual and Iconographic Origins

CYVBBOTUHA OJIBTA BJIAIVMMUPOBHA (Bu6nmoTteka Poccuitckoi AkagieMun Hayk,
Poccuitckas @emepanys). [paBiopsl CTPAac6yprcKoro M3gaHms «JHeUIbl» Beprims
(1502): K BOIIPOCY O MMUTpaLMK TOCOK 1 06pa3oe B EBporre XVI Beka

SUBBOTINA OLGA (Library of the Russian Academy of Sciences, Russian Federation).
Engravings of Virgil’s Aeneid in Strasbourg Edition (1502): Migration of Wood Blocks and
Images in Europe in the 16" Century

BAVIJTOBA AHHA AHJIPEEBHA (ITpakTiuecKas IIKoJIa BBICIINX MCCIeoBanmit, OpaH-
1mst). IpaBops! mkoisl PoHTEHGI0 B coOpanny HarmonanbHo 6M6moreky @panimn.
HcTopus U CTPYKTypa KOJUTeKIIUK

BAYDOVA ANNA (Ecole pratique des Hautes Etudes, France). Prints of the School of Fon-
tainebleau at the Bibliotheque Nationale de France. History and Structure of the Collection
EOMMOBA EJIEHA AHATOJIBEBHA (MOCKOBCKMI FOCYAapCTBEHHBIN YHUBEPCUTET
umenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). «Ietanu opaepos». O6 OIHOM 3a0bl-
ToW rpaduueckon cepum JKaka AHApya-Iocepco

EFIMOVA ELENA (Lomonosov Moscow State University, Russian Federation). ,,Details
d’ordres”: About One Forgotten Graphic Series of Jacques Androuet du Cerceau
COIIHMKOBA KCEHUA BIIAIMMUPOBHA (Poccuiickasi HalMoHaIbHasI 6MOIM0TeKa,
Poccuitckas @emepanmst). XymoskeCTBeHHbIE 0COOEHHOCTH «KHUTH O TOP)KeCTBe CUJIBI U
6naropasymus» (pyxommcyu u3 PHB)

SOSHNIKOVA KSENIIA (National Library of Russia, Russian Federation). The Artistic
Features of ,,The Triumph of Fortitude and Prudence” (the Manuscript in the Russian
National Library)
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3.15

3.16

3.17

UTOMIMHA EKATEPUHA ITETPOBHA (T'ocymapCTBEHHBIN MY3€eil M300pa3sUTeIbHbIX
mckycctB umenu A.C. [lymkuHa, Poccuiickas @emepanys). CraTepa v rUugpaBiioc:

IIBa pucyHKa Jlanuane bap6apo Ha mosnsx usganus Butpysus 1511 roga n3 MU nm.
A.C. IlymkuHa

IGOSHINA EKATERINA (The Pushkin State Museum of Fine Arts, Russian Federation).
Statera and Hydraulis: Two Drawings by Daniele Barbaro on the Margins of the 1511
Edition of Vitruvius from the Pushkin State Museum of Fine Arts Collection

IOVYHUHA MAPUS BTAOVUMUPOBHA (TocymapcTBeHHBIN My3eii M306pa3uTeIbHBIX
uckycctB umenu A.C. [lymkuna, Poccuiickasg @egepanys). «JIyK BMECTO HACKYUMBIINX
6JTI0[1, U3 TIETYXO0B»: COIIEPHUUECTBO PMMCKOM B XY[,0’KeCTBEHHOM MUpe [10C/Ie CMePTH
Pacasna

DUNINA MARIA (The Pushkin State Museum of Fine Arts, Russian Federation). “Onions
as a Change of Diet When One Is Bored with Capons”: Competition in the Roman Art
World after the Death of Raphael

YEHD IIYXVAHD (Vausepcuret Tynuzu, Kurait). Ilatep, Mukenanmxeno u CpegHue
BeKa: «HeKasi CTPAaHHOCTb»

CHEN SHUHUAN (Tongji University, China). Pater, Michelangelo and the Middle Ages:
A “Strangeness”

4, Me;KaUCLMIUTMHAPHBIE METOAbI B MU3YUE€HUH KYJIbTYPHOr0 Hacaeaus /
Interdisciplinary Methods in Cultural Heritage Studies
16.30-19.30

4.1

4.2

4.3

IIITAK JIAPUCA IOPBEBHA (HayuHo-MCC/IeI0BaTeIbCKMA MHCTUTYT M MY3€i1 aHTPOIIO-
Jioruu, MOCKOBCKMI TOCYAapCTBEHHBIN YHUBepcUTeT uMenn M.B. JlomoHOocoBa, Poccuii-
ckast Oepepanys). AHTPOIIOIIOTMUECKOE M3YUeHMe 3TPYCCKUX BUSYAIbHBIX 06Pa30B
SHPAK LARISA (Lomonosov Moscow State University, Anuchin Institute and Museum of
Anthropology, Russian Federation). Anthropological Study of Etruscan Fine Arts
MEPIIVH IMUTPUM CEPTEEBUU (TocynapcTBeHHas TpeThsiKoBCKas rasiepes, Poc-
curickag ®enmepanms), IOPOBEIIKAS AHACTACUS BJIAODMMMUPOBHA (FocymapcTBeH-
HBI/ HAYUHO-MCCIIeI0BATEIbCKMUII MHCTUTYT pecTaBpalium, Poccuitickas ®egeparius),
KAIVNKOBA MPMHA ®AHNUCOBHA (TocymapCTBeHHbIN HAayYHO-MCCIEL0BaATETbCKIUI
MHCTUTYT pecTaBpaumu, Poccuiickas @enepanys). Tpy KapTHUHBI, CBI3aHHBIE C UMEHEM
CanbBaTopa ToHum, u3 cobpanus ['ocygapcTBeHHOr0 BiagyuMupo-Cy3aibCKoro My3es-
3aroBeJlHUKa. VccemoBaHMe U aTpuOyLus

PERSHIN DMITRIY (The State Tretyakov Gallery, Russian Federation), YUROVETSKAYA
ANASTASIA (The State Research Institute for Resoration, Russian Federation),
KADIKOVA IRINA (The State Research Institute for Resoration, Russian Federation).
Three Paintings Associated with the Name of Salvatore Tonci, from the Collection of the
State Vladimir-Suzdal Museum-Reserve. Research and Attribution

JIABPEHTBEBA EJIEHA BAJIEPBEBHA (T'ocymapCTBEHHBIN HAyYHO-MCCIIEN0BATE b
CKUJ MHCTUTYT pecTaBpaiuu, Poccuiickas @enepaiius), KAIMKOBA MUPMHA ©A-
HMCOBHA (TocymapCTBEHHBIN HAYUHO-MCC/IeN0BATEILCKMII MHCTUTYT PeCTaBpaLiii,
Poccuiickas @enepanys). XMMUUECKMIA COCTaB KPaCOK ¥ I'PYHTOB KaK BYKHBIN aCIIEKT
aTpUOYLIMY IO30HEN PYCCKOM MKOHOMMUCH YPaJIbCKOT'O PerMOHa

LAVRENTYEVA ELENA (The State Research Institute for Resoration, Russian
Federation), KADIKOVA IRINA (The State Research Institute for Resoration, Russian
Federation). Chemical Composition of Paints and Grounds as an Important Aspect of the
Attribution of Late Russian Iconography of the Urals Region
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4.4

4.5

4.6

4.7

4.8

4.9

MBJIMEBA OJIBI'A AJIEKCAHIPOBHA (Myseit-Vcagb6a «KyckoBo», Poccuiickas @efe-
panms). BUTpaXk B COBETCKOM apXUTEKTYPe: SKCIIePUMMEHThI ¥ HOBbIE CIIOCOOBI paGOThI
IVLIEVA OLGA (The Kuskovo Memorial Estate, Russian Federation). Stained Glass in
Soviet Architecture: Experiments and New Methods

LBITKMH JEHUC OJIETOBUU (CankT-IleTep6yprckuit rocyiapCTBeHHbBIN YHUBEPCH-
tet, Poccuitckas @emepanys), CAMOHOBA EKATEPMHA CEPTEEBHA (Poccuiickas
HallMOHaJIbHAst 6MO/IMOoTeKa, Poccuiickas @enepaiius). JIpeBHEPYCCKMe IpeACTaBIeHUs
0 CTWIMCTHKE XYA0KEeCTBEHHOT0 0(hOpPMIIEHMsI PYKOITMCHOM KHUTY B PanHee HoBoe Bpe-
M (110 MaTepMaiaM OIMCe MOHACTHIPCKUX 6MOIMOTEK)

TSYPKIN DENIS (Saint Petersburg State University, Russian Federation), SIMONOVA
EKATERINA (National Library of Russia, Russian Federation). Descriptions of Manuscript
Illumination in Early Modern Russia (on the Materials of Monastic Libraries Inventories)
KAPIIOBA EKATEPMHA AJIEKCEEBHA (Poccmiickas HalMoOHa/IbHAsI GMOIMOTEeKa,
Poccuiickag Gemepanns). [lepcrieKTUBBI M3YUEHNS KPUTEPHEB BEIGOpa GyMaru IyIs co3-
IaHMS BBICOKOXYI0XKeCTBEHHBIX pyKomnmcen Ha Pycu XV-XVII BekoB

KARPOVA EKATERINA (National Library of Russia, Russian Federation). Prospects for
Studying Paper Selection Criteria for the Creation of Highly Artistic Manuscripts in Russia
of the 15"-17® Centuries

APTEMOBA AHACTACHUS AJTIEKCEEBHA (HaumoHa/IbHBIN UCCIIeN0BaTEIbCKUM
VHUBEPCUTET — BhICIIas IKOIa 3KOHOMUKM, Poccuitckas @enepanys). Kputmueckni
TIOZIXOJT K POJIM MMCbMEHHBIX MICTOUHMKOB B M3yueHuM TBopuecTBa Uxyca Kum WkoHxu
(1786-1856): 11poGIEMBI ¥ BO3MOKHbBIE ITEPCIIEKTUBBI

ARTEMOVA ANASTASIA (The National Research University Higher School of Economics,
Russian Federation). Critical Approach to Written Sources in Ch’'usa Kim Jeonghui’s (1786-
1856) Study

UYKAJIMHA MAPUHA BAJIEPBEBHA (000 «CmapT dumxuHc CepBuc», Poccuiickas
Qepeparys). Pemenne Smart Tomo Engine y1g Hepa3pyluamoInero aBToMaTHUeCKOro
aQHA/IN3a TPYAHOOCTYIIHBIX TEKCTOB

CHUKALINA MARINA (Smart Engines Service LLC, Russian Federation). Smart Tomo
Engine Solution for Non-Destructive Automatic Analysis of Inaccessible Texts
KY3HEIIOBA BAJIEHTMHA HUKOJIAEBHA (MHCTHTYT MCTOPMYM MaTePUAIbHOM
KyneTypbl PAH, Poccuiickas ®@enepanyst), CMUPPO CEPTEV BIIAJVIMUPOBUY (Tocy-
IapCTBeHHBIN Pycckumit myseit, Poccniickas @emepannsa), PAKOBCKAS EKATEPUMHA
IOPBEBHA (TocymapcTBeHHbIn Pyccknin my3eit, Poccuiickas @emepanys). UepHUIbHM-
1IbI M3 CIUIABOB Ha OCHOBe Meay 13 cobpanmii ['ocymapcTBeHHOro Pycckoro u Poccuiicko-
ro 3THOrpauuecKoro My3eeB

KUZNETSOVA VALENTINA (Institute for the Study of Material Culture of the Russian
Academy of Sciences, Russian Federation), SIRRO SERGEY (State Russian Museum,
Russian Federation), RAKOVSKAIA EKATERINA (State Russian Museum, Russian
Federation). Inkpots Made of Copper Alloys from the Collections of the State Russian
Museum and Russian Museum of Ethnography
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5 okTs0psi/ October, 5%

5. PAHHEXPUCTHAHCKOE ¥ BOCTOUHOXPUCTUAHCKOE YICKYCCTBO /
Art of Early Christianity and the Christian East
10.00-14.00

5.1

5.2

5.3

5.4

5.5

5.6

5.7

5.8

OBPA3IIOBA KCEHMS BOPMCOBHA (TocymapCTBeHHBI MHCTUTYT MCKYCCTBO3HAHMS
MunncrepcTsa KyabTypbl PO, Poccuiickas @enepaiins). K Bompocy o peruinke B o3gHe-
QHTMUHOM CKYJIBIITYPHOM MopTpeTe. THII 1 ero BOCIIpou3BeeHMe

OBRAZTSOVA KSENIA (State Institute of Art Studies, Moscow, Russian Federation).
Reproduction of a Type: Towards Replication in Late Antique Sculpture Portrait
CVCJIEHKOB BUTAJINM ETOPOBUU (ITpaBociaBHbl CBATO-TMXOHOBCKMUI TyMaHMU-
TapHBI YHUBepCUTeT, Poccuiickas Oemeparnius). [Tepcounduranmm Jobponeresneit Ha
Mo3ankax biivokaero Boctoka (IV-VII BeKOB) ¥ MX BO3MOXXHBIE MICTOKU

SUSLENKOV VITALY (Orthodox St.Tikhon Humanitarian University, Russian Federation).
Personifications of Virtues on Mosaics of the Middle East (47" Centuries) and Their
Possible Origins

BEPHEP AHJKEJIMKA OJIETOBHA (MOCKOBCKMI1 TOCYIApPCTBEHHBIN YHUBEPCUTET MMe-
HM M.B. JlTomoHocoBa, Poccuiickas @egepanus). K MHTepIpeTaumu Mo3auk ¢ ppyKTaMmu
U3 LlepKBU Ipopoka Moucest Ha rope HeBo

VERNER ANZHELIKA (Lomonosov Moscow State University, Russian Federation).
Towards an Interpretation of the Fruit Mosaics from the Church of Moses on Mount Nebo
JINJOBA MAPUS (MOCKOBCKMII TOCYOApCTBEHHBIN YHUBEPCUTET MMeHu M.B. JloMoHO-
coBa, Poccuiickas @emepanus). Mkonorpadus boromaTtepu LIapuiibl B pPUMCKOM XKUBO-
nucu VIII Beka

LIDOVA MARIA (Lomonosov Moscow State University, Russian Federation). The
Development of Maria Regina Iconography in 8-century Rome

AKOIISH 3APYU ABETUCOBHA (EpeBaHCKMIt TOCYAapCTBEHHBIN VHUBEPCUTET, ApMe-
Hus). O6pa3bl-aJUIETOPUY B CPETHEBEKOBOV MOHYMEHTA/IBHOM CKY/IBIITYpe ApMEHNUU U
I0xHOrO KaBKa3za

HAKOBYAN ZARUHI (Yerevan State University, Armenia). Allegoric Images in Medieval
Monumental Scultpure of Armenia and Southern Caucasus

MUKAEJISIH JIMJIUT ITABAPIIIEBHA (EpeBaHCKMIA TOCYIApCTBEHHBIN YHUBEPCUTET,
Apmenus). K MHTepIpeTalnu CMUMBOJIMKY M MUKOHOTPaUUeCKUX UCTOKOB CKYJIBIITYP-
HBIX TOJIOB U ITIPOTOM >XMBOTHBIX B «I10sice ropesibehoB» 1lepkBu CB. KpecTa Ha ocTpoBe
AxTtamap (915-921)

MIKAYELYAN LILIT (Yerevan State University, Armenia). On the Issue of Symbolic
Meaning and Iconographic Sources of the Animal Heads and Protomes on the “High-
Reliefs Belt” of the Holy Cross Church of Aghtamar (915-921)

KA3APSH APMEH IOPBEBUU (MHCTUTYT apXUTEKTYPHI U TpafocTpouTeabctea HUY
MI'CY, Poccuiickast @emepaiins). MocThl AHMIICKOTO LIAPCTBA: MEXKIY aHTUUHOCTBIO U
UMIiepue MOHTOJIOB

KAZARYAN ARMEN (Institute of architecture and Urban-Planning of the National
Research Moscow State University of Civil Engineering, Russian Federation). The Bridges
of Ani Kingdom: Between Antiquity and the Mongol Empire

BAEBA OJIbT'A BIIAIMMHUPOBHA (HayuHO-¥MCCIIeI0BaTeIbCKII MHCTUTYT TEOPUN U
MCTOPUM apXUTEKTYPHI ¥ TPaJIOCTPOUTENBCTBA, Poccuiickas @enepanys), KazapsaH Ap-
MeH IOpreBuu (MHCTUTYT apXUTEKTYPHI 1 TpamocTpouTenbctsa HUY MI'CY, Poccuiickast
Qepeparysi). ApDXUTEKTYpPa JBOPIIOBBIX ITOCTPOEK AHM
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5.9

5.10

511

512

BAEVA OLGA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation), Kazaryan Armen (Institute of architecture and Urban-
Planning of the National Research Moscow State University of Civil Engineering, Russian
Federation). Architecture of the Palace Buildings of the Settlement of Ani

JIOIKAPEBA EKATEPMHA AHIOPEEBHA (HayuHo-MccieqoBaTe/TbCKuit MHCTUTYT
TEOPUM M MUCTOPUM aPXUTEKTYPHI U IPaJoOCTPOMTENBCTBA, Poccuiickas Pemepariys).
KruTopckass KOMIIO3UIIMS B CKYJIBIITYPHOM JIeKOpe 1lepKBei Hauasia 3aKapUICKOM 3I10XU
B AHU

LOSHKAREVA EKATERINA (Research Institute of Theory and History of Architecture
and Urban Planning, Russian Federation). Ktitor’s Sculptured Portrait in the Decoration
of Ani Churches of the Early Zakharid Era

MEIBEJEBA MAPUS BJIADMMUPOBHA (MIHCTUTYT MCTOPUM MaTE€PHUAILHOM KYJIb-
Typsl PAH, Poccuiickast @enepaiius). 16 Aumitckux kammnanuit H.S. Mappa: penpeseHTa-
TUBHOCTb (DOTOJIOKYMEHTOB B apXMBHOM cobpanuy MMMK PAH

MEDVEDEVA MARIA (Institute for the Study of Material Culture of the Russian
Academy of Sciences, Russian Federation). Sixteen Ani Campaigns by Nikolai Marr: The
Representativeness of Photographic Documents in the Archival Collection of IHMC RAS
MAKAPOBA AHHA JIbBOBHA (HaimoHaJIbHBI MCCIIeI0BaTeILCKUI YHUBEPCUTET —
Bricimas mkosa 3KoHOMMKH, Poccuiickas @epepariys). VayueHre MOHYMEHTaIbHOM YK1-
BOIIMCH B aHMMCKMX XpaMax B Hauasie XX BeKa

MAKAROVA ANNA (The National Research University Higher School of Economics,
Russian Federation). The Study of Wall Painting in the Churches of Ani in the Early 20®
Century

MEJEHHUKOBA AJIEKCAHJIPA EBTEHBEBHA (ITanckuii MHCTUTYT XPUCTUAHCKOMI
apxeosioruu, tanmsa). isau Bnagumuposuu liBetaes u [)xoBaHHU-baTTHCTa e Poccu:
MUCTOPUS OJTHOT'O KOHTAKTA

MEDENNIKOVA ALEKSANDRA (Pontificio Istituto di Archeologia Cristiana, Italy). Ivan
Tsvetaev and Giovanni Battista de Rossi. One Cultural Exchange

6. 3anagjHoeBpoIIeiicKoe ucKyccTBo Cpequux Bekos / European Art of the Middle Ages
14.30-17.30

6.1

6.2

6.3

TOPVYCEHKO MAPUS UBAHOBHA (Vpasnbckuit efepaabHbiii YHUBEPCUTET MUMEHU
riepsoro IIpesugenTta Poccun B.H. Enbuyna, Poccuitckag epeparius). HoBoe rmonmma-
HMe JIMUHOCTH CKYJIBIITOPA B paHHeCcpeHeBeKoBoM MTanuu u CeBepHot EBpore
GORDUSENKO MARIA (Ural Federal University named after the first President of Russia
B. N. Yeltsin, Russian Federation). The New Understanding of Sculptors’ Self in Early
Medieval Italy and Northern Europe

OSIOIOHOBA HATAJIUS APTYPOBHA (MOCKOBCKMI FOCYOAapPCTBEHHBIN YHUBEPCUTET
nmenu M.B. JTomoHocoBa, Poccuiickas @enepaiius). K mpobieme TepMUHOJIOTUM B Tpa-
IVLIMM KaTIOHCKOM asiTapHOM kuBomnucu XII-XIII BekoB

DYADYUNOVA NATALYA (Lomonosov Moscow State University, Russian Federation).
Catalan Altar Panel Painting of the 12"-13® Centuries: Terminology Issues

CBHIUEBA I0JIMS AHIPEEBHA (MoCKOBCKMIT TOCYIapCTBEHHBIN VHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @emeparus). «Signum Tau» Ha ToMax nyaees: Ipoobpa-
30BaTe/IbHas PoJib CIOXKeTa B PeMHCKO-MaaCCKoM MCKyccTBe XII Beka

SYCHEVA IULIIA (Lomonosov Moscow State University, Russian Federation). Aaron
Marking a House with a Tau Cross: Typological Significance of the Scene in Rheno-Mosan
Art of 12 Century
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6.4

6.5

6.6

6.7

6.8

0N JKYMBO (YausepcuteT [apik 1 ITanTeoH-Cop6oHHa, OpaHIMs). DK30TUUECKMe
TKaHM B COKPOBUITHMIIAX IlepkBeit CpeHeBEKOBBS: paclpoCTpaHeHNe, UCII0JIb30BAaHME,
MHTErpalus

YU RUIBO (Université Paris 1 Panthéon-Sorbonne, France). The Exotic Textiles in the
Medieval Christian Church Treasuries: Circulation, Utilization, and Integration

30TOBA EJIM3ABETA BAJIEHTMHOBHA (Poccuiickas rocygapcTBeHHas GMOIMOTeKa,
Poccuitckas @enepanys). ICKYCCTBO KHMUTH B YKEHCKMX MOHACTBIPSIX CPEIHEBEKOBOA
T'epmanun

ZOTOVA ELIZAVETA (Russian State Library, Russian Federation). Book Art of Nunneries
in Medieval Germany

MUWPOIIHUK AJIMHA IMUTPUEBHA (HaumoHa/IbHBI UCCIIeOBATEICKUI YHUBEP-
cuTeT — BrIcimas mKoa 3KoHOMMKH, Poccuiickas @epepariyist). MUHUATIOPI UTAJTbSTH-
CKMX pyKommcen «boyxecTBeHHOM KoMeaun» Jante XIV — mepBoii mojIoBMHBI XV BeKa:
BO3MOXXHOCTH CJIOBa 1 o6pa3a

MIROSHNIK ALINA (The National Research University Higher School of Economics,
Russian Federation). Miniatures of Italian Manuscripts of Dante’s ,,Divine Comedy” of the
14" — first Half of the 15" Century: The Possibilities of Word and Image

YEJIBOTAIIIEBA OJIBTA CEPTEEBHA (CanxTt-IleTepGyprckas AkafieMus XyI0XeCTB
uMmenu Vs Penimba, Poccuiickas @epepatins). «boxkecTBeHHas komenus» JaHTe.
Manuscripts: «MapruHaIbHBIN» aCIIEKT

CHELBOGASHEVA OLGA (Saint Petersburg Academy of Arts, Russian Federation).
Dante’s ,,Divine Comedy”. Manuscripts: The ,,Marginal” Aspect

POT'OB MUXAUJI AHATOJIBEBUU (Poccuiickas akaJieMus: HApOHOTO X035IMCTBA U
rocyIapCTBEHHOM CITYKOBI ITpu mpe3ugeHTe Poccuiickon pemepaninm, Poccuiickas @epe-
paums). HoBoe o I'entckoM anrape: C. Xpuctodop

ROGOV MIKHAIL (Russian Presidential Academy of National Economy and Public
Administration, Russian Federation). New Facts about the Ghent Altarpiece: St.
Christophore

7. 3anmagHoeBponercKoe UCKyccTBo HoBoro Bpemenu /
European Art of the Modern Time
10.00-18.00

71

7.2

7.3

APVTIOHSH I0JINSI UBAHOBHA (Caukt-IleTep6yprckast AKageMus Xy0XKeCTB MMEeHU
Wneu Pernna, Poccuiickas @enepanys). KaTeropus «mpuuyajimBoe» B €BPOIENCKOM
rpaduke XVII Beka: oT MaHbepM3Ma K 6APOKKO

ARUTYUNYAN JULIA (Saint Petersburg Academy of Arts, Russian Federation). Category
of ,,bizarre” in the European Graphics of the 17" Century: From Mannerism to Baroque
MMEPUHU ®OJTE3AHU OXOBAHHA (Vp6uHckuit yuusepcuteT umenu Kapio bo, Uta-
7iusT). B IIOMCKax MCTOPMUECKON MpaBbl: 00pasel; M MHTePIPeTALMs B UTATbIHCKOM
uTepaType 06 UCKycCTBe paHHero HoBoro BpeMeHn

PERINI FOLESANI GIOVANNA (Carlo Bo University of Urbino, Italy). Forging Historical
Truth: Samples from Early Modern and Modern Italian Art Literature

A30BIIEB HUKOJIAM AJIEKCAHJJPOBMY (My3eu MockoBckoro Kpems, Poccuitckast
Qepepanyst). K mpobeMme MaHbepHU3Ma B TPOU3BEIEHNUSIX HEMEITKMX MAaCTEPOB cepedpsi-
HOTO Jiejia BTOPO¥ 110s10BMHBI XVI — Hauasia XVII BekoB

AZOVTSEV NIKOLAY (Moscow Kremlin Museums, Russian Federation). On the Problem
of Mannerism in the Works of the German Silversmiths of the Second Half of the 16" and
the Beginning of the 17 Centuries
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T4

7.5

.7

7.8

CABUEHKO MAPUS OIMUTPUEBHA (Caukt-IleTep6yprcKuii rocyqapCTBEHHBIN YHU-
BepcuteT, Poccniickasa @egeparins). llepkoss XonmeH B KoneHrarese v BiugHme [oi1-
JIaHZCKOro PeHeccaHca Ha apxuTeKTypy JaHuu B napctBoBanue Kpuctuana IV
SAVCHENKO MARIIA (Saint Petersburg State University, Russian Federation). Holmen
Church in Copenhagen and the Influence of the Dutch Renaissance on the Architecture of
Denmark in the Reign of Christian IV

I'VCEBA EJIEHA CTAHUCJIABOBHA (LleHTp COBPEMEHHOTIO MCKYCCTBa, YHUBEPCUTET
JIbemel, Vicnaumsa). O npepmosiaraemoM asToroprpere Martmaca Croma (Ctomepa)
GUSEVA ELENA (Centre d’Art d’Epoca Moderna, University of Lleida, Italy). About
Matthias Stom’s Possible Self-Portrait

CTATKEBMUY BJIAIMCITIAB OJIETOBUU (TocymapcTBeHHbIN IpMUTaXK, Poccuiickast
Oepeparys). IIpodiemMa KOIMPOBaHMSA BO (pIaMaHICKOM M300pa3mTeIbHOM VCKYCCTBE
XVII Beka Ha mpuMepe TBopuecTBa [laBuaa PerikapTa III

STATKEVICH VLADISLAV (The State Hermitage Museum, Russian Federation). The
Problem of Copying in 17*-Century Flemish Art by the Example of the Work of David
Rykcaert IIT

TIOITAHOBA OKCAHA EBTEHBEBHA (CaHkT-IleTep6yprckast AKafieMust XyI0XKeCTB
vMenn Vbu Peninba, Poccniickas @egeparins). MOTMB apKy B HUIEP/IaHACKOM apXu-
TeKTypHOM nen3axe XVII Beka: ceMaHTHKa ¥ MHTepPIIpeTaINs

TJUPANOVA OKSANA (Saint Petersburg Academy of Arts, Russian Federation). The Arch
Motif in the Dutch Architectural Painting of the 17® Century: Semantics and Interpretation
KYJIAKOBA OJIbI'A IOPBEBHA (He3aBMCHMBIN MCCIeqoBaTelb, Poccuiickas Pemepa-
umst). FoymaHacKme [{BeTOUHbIe HATIOPMOPTHI XVII BeKa B KOJUIEKIMAX POCCUMCKUX
My3eeB

KULAKOVA OLGA (independent researcher, Russian Federation). Dutch Floral 17%-
century Still Lifes in Russian Museums

13.30-14.00 Ilepepuwis / Break

79

IIPUKJIAIIOBA MAPUS AJIEKCAHIPOBHA (CaukT-IleTep6yprckmii rocyapCTBeH-
HBII YHUBepcuUTeT, Poccuiickas Qepeparnys). Kepamnueckoe petadio B McIIaHCKOM M-
nepun B XVI Beke

PRIKLADOVA MARIIA (Saint Petersburg State University, Russian Federation). Ceramic
Altarpiece in the Spanish Empire in the 16® Century

710 MOPO30BA AHHA BAJIEHTMHOBHA (Caukt-IleTep6yprcKuii rocyqapCTBeHHBIN YHI-

711

712

BepcureT, Poccuiickas Oepepanmst). 06passl MHMDAHTOB B KOHTEKCTE JBOPLIOBBIX MHTE-
pBpepOB B UCITaHCKOM McKyccTBe XVI-XVII BekoB

MOROZOVA ANNA (Saint Petersburg State University, Russian Federation). Infantes
Images in the Palace Interiors Context in the 16®-17"-Centuries Spanish Art

PACTOPTYEB BACUJINM AJTEKCEEBMU (TocymapcTBeHHBII My3eit M306pa3uTeIbHbIX
mckycctB umenu A.C. [TymkuHa, Poccuiickas @enepanys). O6 OToeTbHBIX TPOU3BEEHN-
SIX XyI0KeCTBeHHOM aMasu B co6padamy MU um. A.C.ITymkuHa

RASTORGUEV VASILY (The Pushkin State Museum of Fine Arts, Russian Federation). On
Some Important Examples of Enamelwork in the Collection of the State Pushkin Museum,
Moscow

MAXHOBCKAS HATAJTbSI AJIEKCAHIOPOBHA (UenssOMHCKN rOCYIapCTBEHHbIN
My3ei1 M306pa3uTeIbHBIX UCKycCTB, Poccuitckast ®enmeparms), IUTEPS I0JIMN BJIA-
IVUMMPOBUUY (TocymapCTBeHHbIN My3€eii M300pasuTeIbHbIX MCKycCcTB uMenu A.C. ITymr-
kuHa, Poccuiickas @enepanys), CEMUKMH BUTAJIMA BACUJIBEBUUY (MoCKOBCKMIt
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713

714

715

716

My3€el COBpeMEeHHOT'0 UCKycCTBa, Poccuiickast Oeneparius). OMbIT aTpUOYIIMY 3aT1aTHO-
eBponevickon xkuBormcyu XVII-XVIII BekoB n3 co6panus Uera6MHCKOT0 TOCyIapCcTBEHHO-
ro My3esl U300pa3uUTeNIbHBIX MCKYCCTB Ha 6a3e 1abopaTopun MockoBckoro my3est CoBpe-
MEHHOT0 MCKYCCTBA

MAKHNOVSKAYA NATALIA (Chelyabinsk State Museum of Fine Arts, Russian
Federation), PITERIA JULII (The Pushkin State Museum of Fine Arts, Russian
Federation), SEMIKIN VITALY (Moscow Museum of Modern Art, Russian Federation).
The Experience of Attributing of the Western European Painting of the 17%-18" Centuries
from the Collection of the Chelyabinsk State Museum of Fine Arts on the Basis of the
Laboratory of the Moscow Museum of Modern Art

BMPIOKOBA EJIM3ABETA IMUTPUEBHA (MOCKOBCKMI FrOCYHAaPCTBEHHbIN YHUBEPCH-
TeT umenu M.B. JTomoHocoBa, Poccuiickaa @emepanns). ['pe3 u Teatp

BIRYUKOVA ELIZAVETA (Lomonosov Moscow State University, Russian Federation).
Greuze and the Theatre

MAPKOBA AHHA UTOPEBHA (T'ocymapCTBeHHBI My3€il U300pa3sUTeIbHbIX MICKYCCTB
umenn A.C. [TymkuHa, Poccuiickas @epepating). ViHTeprpeTanys CTUIS aMIIUP B IEKO-
PMPOBaHHBIX KHWKHBIX IepervIéTax

MARKOVA ANNA (The Pushkin State Museum of Fine Arts, Russian Federation).
Interpretation of the Empire Style on Decorated Bookbindings

TUMAIIIOBA CBET/IAHA AJIEKCAHOPOBHA (Cankt-IleTep6yprcKuii rocyqapcTBeH-
HBIM YHUBepCcUTeT, HayuHo-1MCCiegoBaTeIbCKUM My3ei pu POCCUIICKOM akaJieMUm
xXymoxecTs, Poccuiickas @epepartins). IloanucHoi MpaMopHbIii pus >koBaHHM bacTu-
QHMHMU B KOJUTeKIInY HayuHo-McceoBaTeIbCKOTo My3es Ipu PoccuiicKoi akageMun
XYI0XXeCTB. ATpuOYLs, aJuleropuueckasi IporpaMma, UCTOpys ObITOBAHMS
TIMASHOVA SVETLANA (Saint Petersburg State University, Research Museum of the
Russian Academy of Fine Arts, Russian Federation). Signature Marble Frieze by Giovanni
Bastianini in the Collection of the Research Museum of the Russian Academy of Fine Arts.
Attribution, Allegorical Program, Provenance

KJIIOIIMHA EJIEHA BUTAJIBEBHA (PoccuitCKui rOCYAapCTBEHHBIN I'YMaHUTapPHbI
yHUBepcuTeT, Poccuiickas Qepepaiiyst). Perieniys JOMAITHETO MY3UIIMPOBAHMS U ee
OTpakeHMe B BU3YAJIbHOM KYJIbType BTOPO no1oBMHBI XIX — Hauasma XX Beka
KLYUSHINA ELENA (Russian State University for the Humanities, Russian Federation).
Reception of Domestic Parlour Music and Its Reflection in the Visual Culture of The
Second Half of the 19 — Early 20" Centuries

8. Teopus uckyccrsa / Theory of Art
10.00-14.00

8.1

8.2

BAHESH CTEITAH CEPTEEBUU (MoCKOBCKUI rOCyIapCTBEHHbBIN YHUBEPCUTET UMEHN
M.B. JlomoHOCOBa, HayuHO-MCCI1€[I0BaTE/TBCKUI MHCTUTYT TEOPUM Y UCTOPUM M300pa-
3UTEJIbHBIX UCKYCCTB PoCCMitCKOM akameMuu XyqoxKecTs, Poccuiickas ®enepariys). Tom-
6pux vs bpalicoH: Tel0 KOHBEHLIMOHAIM3MA

VANEYAN STEPAN (Lomonosov Moscow State University, Research Institute of

Theory and History of Fine Art, Russian Federation). Gombrich vs Bryson: The Body of
Conventionalism

JIVKAKU APTUPO (I'pedyecKuit OTKPBITBINA YHUBEPCUTET, [perys). AHTMUHOCTD U ee
BJIMSIHME Ha I'PaloCTPonTeNbCcTBO KoHcTaHTMHOCA [Jokcuagmca

LOUKAKI ARGYRO (Hellenic Open University, Greece). Ancient Logos as Influence on
Urban Planner Constantinos Doxiadis
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8.3

8.4

8.5

8.6

8.7

8.8

8.9

8.10

CEMEHIOK ITATPULINS METPOBHA (MOCKOBCKMII TOCYIapCTBEHHbIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast ®enmepaiius). BnusHue TMHTBUCTUKY Ha paHHee
TBOpUeCTBO [InTepa AideHMaHa: KOHILeNMs «KapTOHHOM apXUTEKTYPhI»

SIEMIENIUK PATRICIA (Lomonosov Moscow State University, Russian Federation). The
Influence of Linguistics on Peter Eisenman’s Early Work: ,,Cardboard Architecture”
KAPEJIMH JMUTPUM AJTEKCEEBUU (MoCKOBCKMIT apXUTeKTypHBIit MHCTUTYT (Tocy-
IapcTBeHHas akagemus), Poccuiickas @emeparius), MCAUEHKO AJIMHA ITABJIOBHA
(MOCKOBCKMI apxXuTeKTYpHbI MHCTUTYT ([ocymapcTBeHHas akagemust), Poccuiickast
®enepaiis). BimsiHMe COBpeMEHHBIX HAYUHbIX TEOPMIT Ha IIPeICTAB/IEHNS O CJIOXKHOCTH
B apXUTEKType

KARELIN DMITRY (Moscow Architectural Institute (State Academy), Russian
Federation), ISACHENKO ALINA (Moscow Architectural Institute (State Academy),
Russian Federation). The Influence of Recent Scientific Theories on the Idea of Complexity
in Architecture

KMIHEHKO KOHCTAHTUH BACUJIBEBUU (HayuHo-MCC/IeI0BaTeIbCKAM MHCTUTYT
TEOPUM M MCTOPUM aPXUTEKTYPHI U IPaJOCTPOMTENBCTBA, Poccuiickas Dexepariys).
ApXUTEKTypa KaK MCKYCCTBO M KaK HEMCKYCCTBO B HAI[MOHAJIBHBIX M MEXAYHAPOAHBIX
KJTaccuUKaTOpax 3HaHUM, 00pa30BaAHUS U JeITeIbHOCTU

KIYANENKO KONSTANTIN (Research Institute of Theory and History of Architecture and
Urban Planning, Russian Federation). Architecture as Art and as Non-art in National and
International Classifiers of Knowledge, Education and Activities

NETPVIIMXNHA CBETJIAHA BJIAIMMUPOBHA (MOCKOBCKMI FOCYHAPCTBEHHBIN
yHuBepcuTeT uMeHu M.B. JloMoHOCOBa, HayuHO-1CCiefoBaTeIbCKUI MHCTUTYT TEOPUU
M MCTOPUY N300pa3UTeNIbHBIX MCKYCCTB POCCUIICKOM akaieMUu XyI0KecTB, Poccuiickas
Oepeparys). KoHuenms «rejia 6e3 OpraHoB» B 3apyOeXXHOM TeOPUM aPXUTEKTYPhI KOH-
a XX BeKa

PETRUSHIKHINA SVETLANA (Research Institute of Theory and History of Fine Arts of
the Russian Academy of Arts, Russian Federation). The Concept of ,,Body without Organs™
in Western Architectural Theory in the Late 20" Century

MAPTBIHOBA JAPbS OJIETOBHA (CaHKT-IleTep6yprckui rocyIapCTBEHHbIN YHUBEP-
cuteT, Poccuiickast Oefiepanius). PasBuTre MKOHOrpaduM MECMEPUUECKOTO CeaHCa B
nuckyccrBe Opannuu koHiia XIX Beka

MARTYNOVA DARIA (Saint Petersburg State University, Russian Federation). The
Development of the Iconography of the Mesmeric Seance in French Art of the Late 19
Century

MAKEEBA EJIM3ABETA AJIEKCAHIPOBHA (MOCKOBCKMII TOCYIapCTBEHHbIN YHIBED-
cureT umeHn M.B. JTomoHocoBa, Poccuitckas @epepanys). TpyaHocT nepesoga. YKuso-
MVCH IEVICTBYS U IIPo6iieMa 6eCCO3HATETbHOTO

MAKEEVA ELIZAVETA (Lomonosov Moscow State University, Russian Federation). Lost
in Translation. Action Painting and the Issue of Unconscious

BEPECT BAJIEPUS AIJTEPOBHA (PoccuiiCKuit yHUBEPCUTET APY>K6bI HapogoB, Poc-
cuiickas @®enepanys). FanTMUeCKMii OIBIT B Tep)OPMaTUBHBIX IMTPAKTUKAX: METAMOP-
¢03BI TeJIECHOCTY ¥ 300MOP(HBIE TMOPUABI B TBOpUecTBe Pebekkn XopH

BEREST VALERIIA (Peoples’ Friendship University of Russia (RUDN University), Russian
Federation). Haptic Experience in Performative Practices: Metamorphoses of Corporeality
and Zoomorphic Hybrids in the Work of Rebecca Horn

BEHKOBA AJIMHA BJIAIVMMWPOBHA (Poccuitckuit rocyIapCTBEHHbIN ITeJJaroruue-
ckuit yauBepcuTeT umenn A.J. TepiieHa, Poccuiickas @emeparius). «AdeKTUBHBIE TEK-
CTYPBI» TeJIeCHO-OPUEHTUPOBAHHOI'O BOCIIPUSTHS B OIIBITE COBPEMEHHOT'0 MCKYCCTBa
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8.11

8.12

8.13

Venkova Alina (Herzen State Pedagogical University of Russia, Russian Federation).
»Affective Textures” of Body-oriented Perception in the Experience of Contemporary Art
TOPOIIBITMHA MAPUHA IOPBEBHA (BcepoccuitCkuit rocyIapCTBeHHbBIN MHCTUTYT
kuHeMaTorpaduu nmenu C.A. FepacumoBa; HayuHo-MccieqoBaTeIbCKUM MHCTUTYT TEO-
PMM U UCTOPUM M306pa3UTENTbHBIX UCKYCCTB PoCCUIICKOM aKaieMuM XyI0XKecTB, Poccuit-
ckast Oepepanyst). ikoHOrpadust TpaHCIIEHIEHTAIBHOTO: K BOIIPOCY 0 (DOPMMUPOBAHUMI
TIOHSATUM, OMMCHIBAIINX (PMIBM KaK IPOM3BeJleHNe UCKYCCTBA

TOROPYGINA MARINA (Gerasimov Institute of Cinematography, Research Institute of
Theory and History of Fine Arts with the Russian Academy of Arts, Russian Federation).
Iconography of the Transcendental: On Formation of Concepts that Describe the Film as a
Work of Art

JIN CUSIHD (IlexuHckuit yaHuBepcuteT, Kutait). Kputuka o6pasa, quaieKTUKa Meava 1
KOHCTPYMPOBaHMe MUPa: TPU I'PaHM TeOPUM TeXHUUeCcKoro o6pa3a Buema @Onroccepa
LI SIYANG (Peking University, China). Image Criticism, Media Dialectics and World
Construction: The Three Faces of Vilém Flusser’s Theory of Technical Image
AGAHACBEBA MPMHA AHATOJIBEBHA (HarvoHa/IbHbBI MCCIeI0BaTeIbCKIUIA YHA-
BepcuTeT — BeIcIas IKos1a SKOHOMMKM, Poccuiickas ®epeparims). [IoHsTHE «areHT-
HOCTBb» ¥ COBpEMEHHOE POCCUICKOEe UCKYCCTBO

AFANAS’EVA IRINA (The National Research University Higher School of Economics,
Russian Federation). The Concept of ,,Agency” and Contemporary Russian Art

9. Boripockl My3eosioruu 1 pecrappanyuu /| Museum and Restoration Studies
15.00-18.00

9.1

9.2

9.3

9.4

CTAHIOKOBUU-DEHUCOBA EKATEPUMHA IOPbEBHA (CaHkT-IleTep6yprckuii rocy-
IapCTBEHHbI YHUBepcUTeT, Poccuitckasg @emepariust). HayroibHble manaThl MeHIIMKOB-
CKOT0 JBOPIIA : MPO6JIEMBI M3YUeHUS U My3ee(dUKaLUu

STANIUKOVICH-DENISOVA EKATERINA (Saint Petersburg State University, Russian
Federation). The Corner Chamber of the Menshikov Palace: Studies and Museumification
IIEJPOBA OJIBTA BAUECJIABOBHA (CaukT-IleTep6yprckast AKafieMust XyI0XKeCTB
uMmenu Ve Penimua, Poccuiickas @epeparnmsa), ITYMUIIOBA XPUCTUHA BUTA-
JIBEBHA (00O «PecraBpaioHHas MacTepckas «Hacnemme»», Poccniickas @emeparins).
ITapkoBast CKy/IbITYpa ycagbObl «KyckoBo». COBpeMeHHbIe TPOo6IeMbl U3YUEeHUS U pe-
CcTaBpalumn

SHCHEDROVA OLGA (Saint Petersburg Academy of Arts, Russian Federation),
SHUMILOVA KHRISTINA (LLC RM Nasledie, Russian Federation). Garden Sculpture in
Kuskovo Estate: Current Conservation Issues

TOPBMK BIIAIVMUP CEPTEEBUY (CankT-IleTepGyprcKuii rocyiapCTBEHHbIN YHA-
BepcureT, Poccuiickasa @emepanms), HOBUUEHOK ITAPUS AHIPEEBHA (Cankt-Ile-
TepOyPIrCKUIL FOCYOAapCTBEHHEIN YHUBepcUTeT, Poccuitckas Pepeparyst). MapkeTpu:
CTAHOBJIEHME U IBOJIIOIINS TEPMUHA

TORBIK VLADIMIR (Saint Petersburg State University, Russian Federation),
NOVICHENOK DARIA (Saint Petersburg State University, Russian Federation).
Marquetry: The Emergence and the Evolution of the Term

KY3HELIOBA MAP®A BAIIMMOBHA (MOCKOBCKMI FOCYHAaPCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). «Tajgepest pyCCKUX XyI0XKHUKOB»
Kosbmbl ConmaTenkoBa (1818-1901): K BOIIPOCY 06 MCTOKaX MUPOBO33PEHMS KOJUIEKLIMO-
Hepa ¥ 0CO6eHHOCTSIX ero COOpaHms
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9.5

9.6

9.7

9.8

9.9

9.10

KUZNETSOVA MARFA (Lomonosov Moscow State University, Russian Federation).
»Kozma Soldatenkov (1818-1901) and His ,,Gallery of Russian Artists”: The Origins of the
Collector’s Worldview and the Features of His Collection”

JIBICEHKO OKCAHA AJIEKCAHIPOBHA (Axamemust akBapesin ¥ U3SIIHBIX MICKYCCTB
Ceprea Aunpusaku, Poccuiickas @egepariys). «Pambl mpocTeie N2 2 MOXKHO C YI/Ty6/IeHUs-
MM...»: XyIOXKECTBEHHbIE 0COOEHHOCTY aBTOPCKMX KAPTUHHBIX 00paMJIEHUN B UICKYCCTBE
PYCCKOTO aBaHTrapza

LYSENKO OKSANA (Academy of Watercolor and Fine Arts of Sergey Andriaka, Russian
Federation). “Frames are simple No. 2 can be with bevel...”: The Features of Artist’s
Frames in Russian Avant-garde Art

JEMMHA HATAJIbSI BOPUCOBHA (TocymapcTBeHHbI IpMuTask, Poccuiickas Qegepa-
uns). Cosganune B. H. TepHOBIIOM KOJUIEKLIM UTaJIbIHCKOM kuBormcu XX Beka B TMH3U
DEMINA NATALIA (The State Hermitage Museum, Russian Federation). Making a
Collection of Italian Painting of the 20® Century in the State Museum of Modern Western
Art in Moscow

KYK3MHCKHN JIMHKA (Vaneepcuret JInou-3 umenn yKauna Mysena, ®pannms). [Ipoekt
«COKpOBMII[a aHTUYHOT'O UCKYCCTBA M3 PymMbiHMN» B IITH-I1ajie B KOHTEKCTE MeXKIyHa-
POOHBIX BBICTABOK JIPEBHET0 UCKycCTBa 1960-1970-X romoB

KUCSINSCHI LINCA (Université Jean Moulin Lyon 3, France). ,,Golden Displays in the
New Age of the Museums. A Close-up Look at the Exhibition ,,Trésors de I’art ancien en
Roumanie” at the Petit Palais Museum and Its Follow-ups

KV I3 (BosoHCKMi1 yHuBepcUTeT, UTanms). VTonmueckue umeasnl, CO3gaHmue U MH-
Terpawnus reTeporeHHbIX IPOCTPAHCTB: KUTAMCKOe COBpeMeHHOe UCKYCCTBO Ha BeHeriu-
aHCKOM 6MeHHaste 1993 T.

RUI JI (Universita di Bologna, Italy). Utopian Ideals and the Construction and Integration
of Heterogeneous Spaces: The Case of Chinese Contemporary Art at the Venice Biennale
in 1993

KAPJIOBA AHACTACHS UBAHOBHA (TocymapcTBeHHBIN Pycckuit my3eit, Poccuiickas
®enepartiyst). CoBpeMeHHOEe CKYCCTBO B PycCKOM My3ee: K BOIIPOCY 06 0COGEHHOCTSIX
KOMIUIEKTOBaHMS (DOHJIOB

KARLOVA ANASTASIA (State Russian Museum, Russian Federation). Contemporary Art
in the Russian Museum: On the Question of the Replenishment of the Collection
XJIOBBICTUH AHJPEN JIEOHUJOBUU (CankT-IleTep6yprckuit rocyAapCcTBeHHbII
yHUBepcuTeT, Poccuiickas @epeparing). Kunstkammer Renaissance: ombIT BBICTABOUHOM
IesTeTbHOCTM My3est coBpeMeHHBIX McKyccTB M. C.I1. Jarmnesa CII6I'Y

KHLOBYSTIN ANDREY (Saint Petersburg State University, Russian Federation).
Kunstkammer Renaissance: Exhibition Activities at the Diaghilev Museum of
Contemporary Art of Saint Petersburg State University
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6 okTa6psa/ October, 6

10. UcKyccTBO BU3aHTHUM M cpeJHEeBeKOBbIX bankaH /
Byzantine Art and Medieval Balkans
10.00-18.00

10.1

10.2

10.3

10.4

10.5

10.6

10.7

BMHOTPAJOB AHZIPEN IOPBEBMY (HarMoHa/IbHbII UCCIe0BaTe/ILCKII YHUBEp-
cuTeT — BhICITas MIKojIa SKOHOMUKHM, Poccuiickas @epepaiins). CpeTHEBU3aHTUINCKIUI
XpaM B XaJIKUIIOHE

VINOGRADOV ANDREY (The National Research University Higher School of Economics,
Russian Federation). The Middle Byzantine Church in Chalcedon

TYIIUIBIHA KCEHUS CEPTEEBHA (MocKOBCKast roCyIapCTBEeHHAs XYI0KeCTBEHHO-TIPO-
MblIlUTeHHas akagemus uMmenn C.I. CTporaHosa, Poccuiickasg @emepaiius). K yrounennio
JIATUPOBKY Mo3auK kymosa CB. Copuu B DeccasioHMKe: CTUITUCTUUECKME aHAJIOTUU
TUPITSYNA KSENIA (Moscow State Stroganov Academy of Design and Applied Arts,
Russian Federation). Clarifying the Dating of the Mosaic in the Dome of Hagia Sophia in
Thessaloniki by Stylistic Analogies

BIIAODVMMMUPOBA JAPBS BJIAIVMMUPOBHA (MoCKOBCKWUI rOCyIapCTBEHHbIN YHU-
BepcuteT uMeHn M.B. JlTomoHocoBa, Poccuiickas @epepaiins). VikoHorpaduueckas mpo-
rpaMMa KsUTbrwiap Kuimce 1 ee MECTO B BUSQHTUICKOM MOHYMEHTAIbHOM KMBOIIMCY
ITOCTMKOHOO0PUECKOTO ITeprnoja.

VLADIMIROVA DARIA (Lomonosov Moscow State University, Russian Federation).
Iconographic Program of Kiliclar kilise in the Context of Posticonoclastic Byzantine
Monumental Painting

OPEIIKAS MPMHA AHATOJIBEBHA (TocygapCTBeHHBIN MHCTUTYT UCKYCCTBO3HAHUS
Mununcrepctsa KyabTypsl PO, Poccuiickas @emepaiius). O MuHuaTiopax UeTBepoeBaHre-
nusg (PHB, rp. 53)

ORETSKAIA IRINA (State Institute of Art Studies, Moscow, Russian Federation). On the
Miniatures of the Tetraevangelion (Russian National Library, gr. 53)

3AXAPOBA AHHA BJIAIMMMPOBHA (MoCKOBCKUI rOCyIapCTBEHHbI YHUBEPCUTET
nMmenu M.B. JlomoHOCOBa, HayuHO-1CC1eIOBaTeTIbCKUI MHCTUTYT TEOPUM U UCTOPUM ap-
XUTEKTYPBI ¥ TPafOCTPOUTENTbCTBA, Poccuiickas @emepanys). 06 OJHOM PeErMoOHaIbBHOM
HampaBJIeHUM B BUBAHTUICKOM apxuTeKType X-XI BeKOB

ZAKHAROVA ANNA (Lomonosov Moscow State University, Research Institute of Theory
and History of Architecture and Urban Planning, Russian Federation). On a Regional
Trend in Byzantine Architecture of the 10"-11" Centuries

OPE3E AHHA AHIOPEEBHA (HayuHo-ucCIIeIOBaTeIbCKUI MHCTUTYT TEOPUM U UCTO-
PUM apXUTEKTYPBI ¥ TPafiOCTPOUTENbCTBA, Poccuiickast Oeneparius). [Ipuaessl u raje-
pen B apxuTeKkType Makenonuu [X-XII BekoB

FREZE ANNA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Chapels and Ambulatories in the Architecture of
Macedonia in the 9%-12® Centuries

3ABOPMHA MAPUS JIEOHUIOBHA (HayuHo-¥MccliegoBaTeIbCKUI MHCTUTYT TEOPUA
M ICTOPUY apXUTEKTYPhI U IPafioCTPOUTENILCTBA, Poccuiickas Oeneparins). PernoHamn-
HbIe MHTepIIpPeTaluy [1a/Ie0JIOTOBCKOTO CTU/IS B BUSAHTUICKUX apXUTEKTYPHBIX I1eH-
Tpax 3rerickon MakeIoHUMU

ZAVORINA MARIA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Regional interpretations of the Palaeologan Style in the
Late Byzantine Architecture of Aegean Macedonia
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10.8 MAIJIBIIEBA CBET/JIAHA BJIAZIMCITABOBHA (CankTt-IleTepGyprcKuit rocyaapCTBeH-
HBIV YHUBepCcUTET, HayuHO-MCCIIe[oBaTeIbCKUI UHCTUTYT TEOPUU U UCTOPUU aPXUTEK-
TYPBI ¥ TPAOCTPOUTENbCTBA, Poccuiickas ®emepanms). Llepkossb CB. Iumutpus B Beste-
ce ¥ apXUTeKTYpHasl TPaAuLIus CpeJJTHEBeKOBOTo ThIpHOBa
MALTSEVA SVETLANA (Saint Petersburg State University, Research Institute of Theory
and History of Architecture and Urban Planning, Russian Federation). The Church of
St. Demetrios in Veles and the Medieval Architectural Tradition of Tarnovo

109 JIMXEHKO AHACTACHA BAUECITABOBHA (HayuHO-UCCIIeJOBATETECKUI MHCTUTYT
TEOPUM U UCTOPUM apXUTEKTYPHI ¥ IPafloCTPOMUTENLCTBA, Poccuitckas Oenepartiys).
®pecku 11epkBu CBaToro IuMmutpus Ineycuc B Kactopuu kak nnpumep popMmupoBaHuUs
JIOKQJTBHBIX apXan3UpPYIOIIUX TeHIeHIUA
LIKHENKO ANASTASIA (Research Institute of Theory and History of Architecture and
Urban Planning, Russian Federation). Frescoes of St. Demetrius of Eleusa Church in
Kastoria as an Example of the Development of Local Conservative Trends

13.30-14.00 Ilepepvis / Break

10.10 SAKOBJIEBA MAPUS UTOPEBHA (IleHTpa/IbHbBIN My3€ei JPeBHEPYCCKOM KY/IBTYPhI U
McKyccTBa uMenu Augpest Py6nesa, Poccuiickas ®emeparms), TPYOAHOBA OJIBTA
EBTEHBEBHA (IleHTpa/ibHBIN MYy3€ APEBHEPYCCKOI KY/IBTYPhI M UCKYCCTBA MMEHU AH-
npest Py6ieBa, Poccuiickas @emeparins). MkoHa «Xpuctoc Beemepyxkutesib» U3 co6paHms
Mysest umenu AHpes Py6iieBa B KOHTEKCTe XXMBOIYCY BU3AHTUIICKOTO KPyTa IIEPBOiA
Tpetu XIII Beka
IAKOVLEVA MARIA (The Central Andrey Rublev Museum of Ancient Russian Culture
and Art, Russian Federation), TRUFANOVA OLGA (The Central Andrey Rublev Museum
of Ancient Russian Culture and Art, Russian Federation). Icon “Christ Pantocrator” from
the Andrey Rublev Museum Collection in the Context of Byzantine Painting of the First
Third of the 13% Century

10.11 BA®UAINC KOHCTAHTUHOC (AduHCKMIT HALMOHAIbHBIN VHUBepCUTET nMeHu Ka-
ronuctpun, Ipenust). BusanTtuiickue ppecku 1 nkonsl B Meteopax XIII — cepemyunr XV
BeKa
VAPHEIADES KONSTANTINOS (National and Kapodistrian University of Athens,
Greece). Byzantine Wall Paintings and Icons at Meteora, ca. 1200 — ca. 1450

10.12 KOCTMUY EJIEHA (VumBepcuteT umenu Apucrotesns B Casionnkax, I'perins). Vikona JIse-
HajuaTty anoctosioB u3 I'MUN umenn A.C. IlymkuHa. HensBecTHBIE aClI€KTHI U3BECTHOTO
MPOU3BeNeHNs
KOSTIC ELENA (Aristotle University of Thessaloniki, Greece). The Icon of Synaxis of the
Twelve Apostles of the Pushkin Museum. Unknown Aspects of a Well-known Work of Art

10.13 O®OVYCTEPUC I'EOPTUOC (yxoBHas akamemus yHuBepcuteTa CaioHuK, I'perins). HoBbie
JlaHHbIe 00 MKOHe-peuKBapuu Mapum AHreiMHbI [las1e01orMHbl B MOHACThIpe Benmnkui
Meteop
FOUSTERIS GEORGIOS (The University Ecclesiastical Academy of Thessaloniki
(UEATH), Greece). New Data for the Reliquary Icon of Maria Angelina Palaiologina in
Great Meteoron

10.14 BMHOTPAIIOBA EJIEHA AJTEKCAHIPOBHA (IlpaBociaBHbIi CBATO-TMXOHOBCKUI I'y-
MaHUTAPHBIN YyHUBepcuTeT, Poccuiickass @emepanms). [IBe ukous! 13 Jeucuca XIII Bexa
n3 co6panust MoHacThIps CB. EkaTeprubpl Ha CuHae
VINOGRADOVA ELENA (Orthodox St.Tikhon Humanitarian University, Russian
Federation). Two 13®-century Deesis Icons from the Monastery of St. Catherine on Sinai
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10.15

10.16

10.17

OUJINIIOBA CHEXXAHA (Yausepcuret nmenu Css. Kupmia u Medonus B CKoIbe,
MakemoHus1). PeTMKBapyy JKEHCKUX CBATHIX B BUJIE UeJIOBEUECKO MaCKM

FILIPOVA SNEZHANA (Saints Cyril and Methodius University in Skopje, Republic of
Macedonia). Female Saints’ Reliquaries in the Shape of Human Mask

IIIETJIOBA UBAHHA (Cankt-IleTep6yprcKuit rocyqapCcTBeHHBIN YHUBEPCUTET, Poccuit-
cxag @enepanms). Cep6ckas LiepKOBHAS apXUTEKTYpa BO BTOPO 110JI0BMHE XV — I1epBOit
nosoBuHe XVI Beka

SHCHEHLOVA IVANNA (Saint Petersburg State University, Russian Federation). Serbian
Church Architecture in the Second Half of the 15" — First Half of the 16" Centuries
TPUDOOHOBA AJIEKCAH/IPA (IleHTp C/IaBIHCKO-BU3aHTUMCKUX UCCIIeOBAHMIT UMEHN
npod. Vieaua [lyituesa, bosrapus). IIpspkka mosica mepomonaxa Vcauu u3 STuuuusr (1732
I.) B UaCTHOM Kojutekimu CeBepHoi [perm

TRIFONOVA ALEXANDRA (Centre of Slavo-Byzantine Studies ,,Prof. Ivan Dujcev” at
Sofia University, Bulgaria). An Unknown Belt Buckle / mopmn (1732) of the Hieromonk
Isaiah of Ioannina in a Private Collection of Northern Greece

11. UcKyccTBO XX BeKa M COBPEMEHHOCTH [
Art of the 20" Century and Contemporary Art
10.00-18.00

M CKyCCTBO MCTOPMUECKOT0 aBaHTrapa U IepBO MOJI0BUMHBI XX BeKa

111

11.2

11.3

114

11.5

MAJIBIIIIEBA TATbAHA JIEOHUIOBHA (BpemeHcKkast KapTUHHas rajgepes, ['epma-
Hust). XymoxkecTBeHHbIe auanoru Ceposa. lenpuerTta [MpIMaH B 3epKajie BpeMeHM
MALYCHEVA TANJA (Kunsthalle Bremen, Germany). Serov’s Artistic Dialogues.
Henrietta Hirshman in the Mirror of Times

PHIKOB AHATOJIUV BIAJVMUPOBUY (CaukT-IleTep6yprcKuit rocygapCcTBeHHbII
yHUBepcuTeT, Poccuiickas @epeparinsa). Cumdonnn inHamu3Ma. AHapen besbiit, Bacumnii
Kauguuckuit, Xyro bajuib ¥ «MIOHXeHCKasi» KOHIIEeMNIMs COBPEMEHHOTO MCKYCCTBa
RYKOV ANATOLII (Saint Petersburg State University, Russian Federation). A Symphony
of Cynicism. Andrey Bely, Vasily Kandinsky, Hugo Ball and the ,,Munich” Concept of
Modernist Art

BOPOHMHA OKCAHA IOPbEBHA (MOCKOBCKMIT My3€Ji COBPEMEHHOI'0 UCKyCcCTBa, Poc-
curickas @epepanys). OnbIT hoToaBaHrapaa 1920-x Kak MMITYJILC 1T CO3[ITaHUS HOBOM
JKMBOIMCH: TBOpuecTBO O6IIeCTBA CTAHKOBUCTOB

VORONINA OKSANA (Moscow Museum of Modern Art, Russian Federation).
Photographic Avant-garde of the 1920s as an Impetus for the Production of New Painting:
The Work of the Society of Easel Artists

KOJITAHOBA OJIBTA BUKTOPOBHA (PoccuitCKuit MHCTUTYT UCTOPUM UCKYCCTB, Poc-
cuiickast @epeparnins). Ikcambpucel I. I'mmonn 1910-1930-X roJIoB B UaCTHBIX U FOCyIap-
CTBEHHBIX KOJUIEKIIUSIX

KOLGANOVA OLGA (Russian Institute of History of Arts, Russian Federation). G. Gidoni’s
Ex-libris of the 1910s-1930s in Private and Public Collections

TAJIEEBA TAMAPA AJIEKCAHOPOBHA (Vpanbckuii efepasibHbI YHUBEPCUTET MMe-
Hu niepsoro IpesupenTa Poccun B.H. Enbiinna, Poccuiickas ®emepanms). Cepreir Cymeit-
KMH: PYCCKUM XYA0XKHUK Ha aMepUKaHCKOM TeaTPaIbHOM cijeHe B 1930-e rogbl
GALEEVA TAMARA (Ural Federal University named after the first President of Russia

B. N. Yeltsin, Russian Federation). Sergey Soudeikyn: Russian Artist on the American
Theatre Stage in the 1930s
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11.6

IIYJIBTUMHA OJIBI'A MUXAMJTIOBHA (CaHkT-IleTep6yprckumii rocyAapCTBeHHbII YHN-
BepcuteT, Poccniickasa @egepanns). «OpaHIly3CKMit aKIIEHT» UYKOTCKO-3CKMMOCCKOTO
KOCTOPE3HOTO0 MCKYCCTBa MepBoi TpeTu XX BeKa

SHULGINA OLGA (Saint Petersburg State University, Russian Federation). “French Accent”
of Chukchi and Asian Eskimo Walrus Ivory Carving of the First Third of 20" Century

ApxuTtekTypa XX Beka

11.7

11.8

119

11.10

11.11

BABMUYEBA MAPM AJIEKCAHIIPOBHA (MOCKOBCKMIZ TOCYIapCTBEHHBIN VHUBEPCH-
TeT uMmeHu M.B. JTomoHocoBa, Poccuiickast @enmepaiins). VICKyCCTBO 1 apXUTEKTypa Co-
BETCKOT'0 aBaHrapza B KpUTUUECKOM Haciieanu Bunnumno I[anaguam

BABICHEVA MARIIA (Lomonosov Moscow State University, Russian Federation). The Art
and Architecture of Soviet Avant-garde in the Critical Legacy of Vinicio Paladini

MAJIMY KCEHUS AJTEKCAHIPOBHA (HanmoHaIbHBIN MCCITeIOBAaTEIbCKII YHUBEP-
cuTeT — BrICITas Kojia SKOHOMUKHM, Poccuiickas @epeparins), NEUEHKWH UIIbI
EBIEHBEBMUY (Poccuitckmii rocymapCTBeHHbI I'YMaHMTapHbIA YHUBEPCUTET, Poccuii-
cxasg ®emepanus), BA3SEMIIEBA AHHA TEHHAIMEBHA (HayuHo-McCiemoBaTe/IbCKIUil
MHCTUTYT TEOPUU Y UCTOPUM apXUTEKTYPHI U IPaZIOCTPOUTENBCTBA, Poccuiickas Dene-
paius). ApXUTEKTypa uepes JIMHMIO (PPOHTA: MEXIYHAPOIHbIN IIPOdeCCUOHATBHBIN U
KynbTypHbI 06MeH B CCCP B roasr Bropoi MupoBoit BOMHBI

MALICH KSENIIA (The National Research University Higher School of Economics,
Russian Federation), PECHENKIN ILIA (Russian State University for the Humanities,
Russian Federation), VYAZEMTSEVA ANNA (Research Institute of Theory and History of
Architecture and Urban Planning, Russian Federation). Architecture across the Front Line:
International Professional and Cultural Exchange in the USSR during the World War II
BACC BAOIVMM I'PUT'OPBLEBUU (EBpomneiickuit yausepcuteT B CaHKT-IleTep6ypre, Poc-
cuiickas @enepanys). VIcTOpUst COBETCKOM apXUTEKTYPhI: B3IVIsA U3 JIeHMHTpaga pyobe-
*a 1940-50-x rogioB. K Bormpocy o pa3zHoo6pa3um CTOpUorpadMuecKmx MepCrieKTUB
BASS VADIM (European University at Saint Petersburg, Russian Federation). The History
of Soviet Architecture as Seen by Leningrad Architects at the Turn of the 1940-50s: On the
Diversity of Visions in the Historiography

COJIOMOHOBA MPUHA CEPTEEBHA (MOCKOBCKWII FOCYIapCTBEHHBI YHUBEPCUTET
umenu M.B. JTomoHocoBa, Poccuiickast @enepaiiys). «3ejieHast 30Ha» B apXUTEKTYpe aH-
[JIMICKOTO 6pyTanm3Ma 1950-1960-x rojioB

SOLOMONOVA IRINA (Lomonosov Moscow State University, Russian Federation). The
,»Green Public Space” in British Brutalist Architecture of 1950-1960s

KOBAJIEHKO EJIEHA IOPBEBHA (MOCKOBCKMI rOCYHAapCTBEHHBI YHUBEPCUTET MIMe-
HM M.B. JlTomoHocoBa, Poccuiickas @emepanus). BymarkHast apxutektypa 1980-X rofioB 1
SI3BIK ee 06pa3oB

KOVALENKO ELENA (Lomonosov Moscow State University, Russian Federation). Paper
Architecture of 1980s and the Language of Its Images

14.00-14.30 Ilepepvis / Break

HcKyccTBO BTOPOI 110/10BMHBI XX BeKa M HOBeMIIMeE XyA0KeCTBeHHbIe TPaKTUKU

11.12

BYCEB MUXAWJI AJIEKCEEBUU (T'ocymapCTBEeHHBI MHCTUTYT MCKYCCTBO3HAHMS
Mununcrepctsa KyabTypsl PO, Poccuiickas @enepaiins). [losgHee TBopuecTBo ApMaHa:
MEX]Y SKCIIEPUMEHTOM U TpaguLuen
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11.13

1114

11.15

11.16

11.17

11.18

11.19

11.20

BUSEV MIKHAIL (State Institute of Art Studies, Moscow, Russian Federation). Arman’s
Later Work: Between Experiment and Tradition

MMOIOPSIIOBA BEPOHUKA 3JVAPJOBHA (ExaTepMHOYPrCKuMii My3eii M306pa3uTeib-
HBIX MCKyCCTB, Poccuiickas @egepanys). CTyIeHUECKMIA KyIbTYPHBIN IEHTP ¥ HOBas
reHepanus XyJI0XXHUKOB B benrpajie B 1970-e rofibl: MHTErpaLys 3anaiHbIX Uel B UC-
KyccTBO IOrociaBum

PODRIADOVA VERONIKA (Ekaterinburg Museum of Fine Arts, Russian Federation).
Student Cultural Center and New Generation of Belgrade Artists in the 1970s: Integration
of Western Ideas into Yugoslav Art

MAKEEBA CBET/TAHA OJIETOBHA (MOCKOBCKMII TOCYJapCTBEHHBIV YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiins). [IpocTpaHCTBEHHBIE ITPOEKTHI KOJI-
JIeKTMBA «JIBM>KeHMe» B KOHTEKCTe CTAaHOBJIEHUS MHCTA/UIALMK B Poccun

MAKEEVA SVETLANA (Lomonosov Moscow State University, Russian Federation).
Spatial Projects by Dvizhenie (,Movement”) Group and the Emergence of Installation Art
in Russia

JIABPOB JMUTPUN EBTEHBEBUU (CanKT-IleTep6yprckuii rocyAapCTBeHHbII YHN-
BepcureT, Poccuiickas Oepepanusi). Pycckast JTakoBasi MMHMATIOPA B I0BEJIMPHBIX U3J1e-
msix 1970-1980-X TO40B: YHUKAIBHBIN 3KCIIEPUMEHT COBETCKOT'O BpeMeHU

LAVROV DMITRIY (Saint Petersburg State University, Russian Federation). Russian
Lacquer Miniature in Jewelry of the 1970-1980s: A Unique Experiment of the Soviet Era
MYTXAHUIIYP MAJIXKUIPE3A (Illupasckuit yuusepcuTeT, Upan), HAUMEIVH
OOA]Jl (YHMBEPCUTET HAYKU U KYJIBTYpPhI, MpaH). «BbIGOP» KaK OCHOBA UCKYCCTBA, CO3-
IAaHHOT'0 MCKYCCTBEHHBIM MHTEJUIEKTOM: BO3MOXXHOCTU U BbI30BbI AARON
MOGHANIPOUR MAJIDREZA (Shiraz University, Iran), NAJMEDIN FOAD (University of
Science and Culture, Iran). “Selection” as the Essence of the Art of Artificial Intelligence:
A Study of AARON’s Possibilities and Challenges

CKOBOPOJIHMKOB ITETP IOPLEBUU (HaumoHanbHbIA MCCAeq0BaTeIbCKUA YHABED-
cuTeT — BrIcimas mKoa 3KOHOMUKH, Poceniickas @epeparyst). CTpaTerny pa3BUTHS
CeTeBOro MCKYCCTBa: VIHTepHeT Bellen

SKOVORODNIKOV PETR (The National Research University Higher School of Economics,
Russian Federation). Network Art Development Strategies: Internet of Things

MUXAW COHSI SMUJINUA (ByxapecTckuit yHuBepcuTeT, PyMbiams). [l poBble MHTe-
PaKTMBHBIE MHCTAJUISILIMU: aCIIeKT TeJIeCHOTO HappaTHuBa

MIHAI SONIA EMILIA (University of Bucharest, Romania) The Body Narrative
Dimension in Digital Body Interactive Installations: From Vacuous to Limited Discourse
KUCEJIEBA-AO®DJIEPBAX EBTEHUS UTOPEBHA (FocymapcTBeHHBIN My3eit n306pa-
3UTeIbHBIX UCKycCcTB nMmenn A.C. [lymkuHa, Poccuiickas @enepanys). 3aKkpbiBast I1asa.
Cremnoe pMcoBaHMe KaK MHCTPYMEHT ITPOXKMBAHMS TPaBMbI U adpeKTa B UCKYCCTBE BTO-
pov nosioBMHBI XX — Hauasia XXI Beka

KISELEVA-AFFLERBACH EVGENIYA (The Pushkin State Museum of Fine Arts, Russian
Federation). Eyes Wide Shut. Blind Drawings as Trauma and Affect Overcoming Tools in
the Art of the Second Half of the 20" — Beginning of the 21t Century

ITOPOHMHA MAPUS AHIPEEBHA (MoCKOBCKUIT My3€el COBPEME@HHOTO MCKYCCTRA,
Poccuiickas @enepanys). Ymonuanue, uabstie u npuuaimn Ordnung B pOCCHIICKOM CO-
BpPeMeHHOM UCKycCTBe Hauasia XXI Beka

DORONINA MARIA (Moscow Museum of Modern Art, Russian Federation). Default,
Exclusion and the Ordnung Principle in Russian Contemporary Art at the Beginning of the
215t Century
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12. Pycckoe uckyccteo XVIII-XIX BekoB / Russian Art of the 18%-19' Centuries
10.00-17.00

12.1

12.2

12.3

124

12.5

12.6

12.7

12.8

APOHOBA AJIJIA AJJEKCAHIIPOBHA (T'ocymapCTBEHHBI MHCTUTYT MCKYCCTBO3HAHMS
MunucTepcTBa KynbTypbl PO, Poccuiickas Oeneparus). XKemanue peaumeHummn: Mud u
peastbHOCTD. IleTep6ypr IleTpa [ u ero mpeemMHmMIL

ARONOVA ALLA (State Institute of Art Studies, Moscow, Russian Federation). The Desire
for a Residence: Myth and Reality. Petershurg of Peter I and His Successors

KJIIMMEHKO 10JIMSI TABPYUJIOBHA (MOCKOBCKMIT apXUTEKTYPHBIN MHCTUTYT (T'o-
CymapcTBeHHas akamemus), Poccuiickas @epepariyst). Ilosorue cBOMIBI KaK MCKYCCTBO:
apxXUTEeKTypHbIe Moucku HoBoro BpeMeHn

KLIMENKO JULIA (Moscow Architectural Institute (State Academy), Russian Federation).
Flat Vaults as Art: Architectural Searches of the Modern Age

JXKIAHOBA AHACTACUS EBTEHBEBHA (MOCKOBCKMI FOCYIapCTBEHHbIN YHUBEPCH-
TeT uMmeHu M.B. JTomoHocoBa, Poccuiickast ®enepaiius). JKan-JIyu Jesensu B Mockse. K
uctopuu co3ganus KopoHarmonHoro asibboma ExaTepunsi 11

ZHDANOVA ANASTASIIA (Lomonosov Moscow State University, Russian Federation).
Jean-Louis Develly in Moscow. The History of Creation of the Coronation Album of
Catherine II

KOUETKOBA AHACTACHUSI IMUTPUEBHA (MOCKOBCKMI TOCYIapCTBEHHBIN YHUBEPCUTET
mMeHnu M.B. JlTomoHocoBa, Poccuiickas Oemepanust). Ajieropmyeckas mporpaMmma yopaH-
CTBa MMapagHbIX MHTEPbepoB B bosbiioM foMe ycagbp6sl KyckoBo. OIBIT MHTepITpeTaun
KOCHETKOVA ANASTASIA (Lomonosov Moscow State University, Russian Federation).
An Allegorical Program for Interior Decoration in the Palace of the Kuskovo Memorial
Estate: A Case Study of Interpretation

KAPEB AHJJPE/ AJIEKCAHJIPOBUY (MoOCKOBCKMI1 TOCYAapCTBeHHBI YHMBEPCUTET
nmenu M.B. JlomoHOcoBa; HayuHO-1MCClIefoBaTEeTbCKUI NHCTUTYT TEOPUU U UCTOPUNA
“306pa3uTeIbHBIX UCKYCCTB Poccuiickom akageMun xygoxecTB, Poccuiickas ®enepa-
1mst). OyHKIMM ¥ CMMBOJIMKA cTaddaka B IPOCTPAHCTBE JTaHAIIa(THOrO IIOJI0THA B
Poccun BTopoi monoBuHbl XVIII Beka

KAREV ANDREY (Lomonosov Moscow State University; Russian Federation Research
Institute of Theory and History of Fine Arts of the Russian Academy of Arts). Functions
and Symbolism of Staffage in the Landscape Canvas Space in Russia of the Second Half of
the 18" Century

CKBOPIIOBA EKATEPMHA AJIEKCAHJIPOBHA (Caukt-IleTep6yprckumit rocygap-
CTBeHHbI yHUBepcuTeT, Poccuiickas @emepaiiys). [[peBHEPYCCKIE CIOXKETHI B [T€UATHO
rpaguke BTopov rmooBuHbI XVIII — Hauana XIX Beka

SKVORTCOVA EKATERINA (Saint Petersburg State University, Russian Federation).
Scenes from Medieval Russian History in Engraving of the Second Half of the 18" — Early
19" Century

BAIIKMPOBA MAPUS AHIPEEBHA (MOCKOBCKMIT TOCYJapCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). Budanckuit «PaBop» MUTPOIIOINTA
[IraToHa: OYHKIMS, TUIIOJIOTUS ¥ MKOHOTpadust

BASHKIROVA MARIYA (Lomonosov Moscow State University, Russian Federation).
“Mount Tabor” in The Bethany (Vifaniia) Monastery by Metropolitan Platon: Function,
Typology, Iconography

CTEITAHOBA CBETJIAHA CTEITAHOBHA (TFocymapcTBeHHast TpeThSIKOBCKad rajepes,
Poccuiickaa ®emepanms). «bpatsa Mocuda HaxomdaT yainy B Melike BennamuHar. Jc-
KYCCHSI BOKPYT HEOCYILIeCTBJIEHHOTO 3aMbIC/Ia KAPTUHBI
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STEPANOVA SVETLANA (The State Tretyakov Gallery, Russian Federation). ,,Joseph’s
Brothers Find the Cup in Benjamin’s Sack.” The Discussion around the Unfulfilled Idea of
the Painting

13.00-13.30 Ilepepuis / Break

12.9

12.10

12.11

12.12

12.13

12.14

12.15

ETOPOBA KCEHUS BOPUCOBHA (CankT-IleTepOyprcKuii roCcyAapCTBEHHbIN YHUBED-
cutet, Poccuitckaa @epmepanys). Mosed OnelkeBuy — yUaCTHUK aKaJeMUUeCKOi Bbl-
ctaBku 1814 roga

EGOROVA KSENIIA (Saint Petersburg State University, Russian Federation). Joseph
Oleshkevich —a Participant of the 1814 Academic Exhibition

JIMHBKOBA KCEHMA BIIAIMMMPOBHA (HaimoHasIbHbIA MCCIe0BaTeIbCKII YHUBEP-
cuteT — Bpiciast 1kosIa SKOHOMUKM, Poccniickast emeparist). BUBaHTUIICKUT CTUITb B
PYCCKOM apXUTeKType BTOpPO MojIoBMHEI XIX Beka: crielMgrKa BOEHHBIX XPaMOB
LINKOVA KSENIIA (The National Research University Higher School of Economics,
Russian Federation). Byzantine Style in Russian Architecture of the Second Half of the 19t
Century: Peculiarities of Military Churches

TTTAOKMX EJIEHA BACUJIBEBHA (TocymapCTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS
MunmncrepcTsa KyabTypsl PO, Poccuiickas @enepaiins). He cayumMBIIMiica pycCKUn
cTwib. [IpoeKThI mepecTpoViku ViBepCcKoi yacOBHM Y BOCKpeceHCKMX BOPOT B MOCKBe
(1866-1867)

GLADKIKH ELENA (State Institute of Art Studies, Moscow, Russian Federation).
Russian Style that Never Occured. The Rebuilding Projects of Iverskaya Chapel nearby
Voskresenskie Gate (1866-1867)

JPEMOBA IOJIMHA CEPTEEBHA (IHCTUTYT MCTOPMM MaTePUaIbHOM KYJILTYPbI
Poccuiickoii akageMun Hayk, Poccuiickaa @emepanms). «borateipy» B. M. BacHerosa:
B3IJISIJ, C TIO3ULIMY apXe0JIOTUA

DRYOMOVA POLINA (Institute for the History of Material Culture, Russian Academy of
Sciences, Russian Federation). ,,Bogatyrs” by V. M. Vasnetsov: An Archeological Point of View
JOPOHUEHKOB MJIbS ACKOJIBIOBUU (T'ocymapcTBeHHBIN My3€eH 1300pa3uTeTbHbIX
uckycctB umenu A.C. [lymkuHa, EBponenickmit yuuBepcuteT B CaHKT-IleTep6ypre, Poccnit-
ckas Qemeparsg). AHITIMIICKAs Xy/I0XKeCTBeHHad BhicTaBKa B [letepGypre 1 Mockse. 1898
DORONCHENKOV ILIA (The Pushkin State Museum of Fine Arts, European University
at Saint Petersburg, Russian Federation). English Art Exhibition in St. Petersburg and
Moscow. 1898

CABMHMHA AHACTACUS AJIEKCAHIPOBHA (EBpomneiicKuii yHMBEPCUTET B
Caukrt-Iletepbypre, Poccuiickas ®enepariys). ABCTPO-BEHIepCKast XyA0XKeCTBeHHAs U
XY0KeCTBEeHHO-IIPOMBIILIEHHAs BhIcTaBKa B IleTep6ypre (1899-1900): opraHusanysd u
peLienius

SABININA ANASTASIA (European University at Saint Petersburg, Russian Federation).
The Austro-Hungarian Art and Art Industry Exhibition in St. Petersburg (1899-1900):
Organization and Reception

EBCEBBEB MUXAMJI OPBEBUU (CaukT-IleTep6yprcKiii rocyqapCTBeHHBIN VHUBEP-
curet, Poccuitckas @emepanns), COXOP TATbIHA EBTEHBEBHA (CaukT-IleTep6ypr-
CKWMI1 TOCYTapCTBEHHBI YHUBepCUTET, Poccuiickas Oemepanius). Xyq0KeCTBEHHBIE BbI-
craBku B Poccun XIX-XX BeKOB. PeriepHbie TOUKU

EVSEVIEV MICHAEL (Saint Petersburg State University, Russian Federation), SOKHOR
TATYANA (Saint Petersburg State University, Russian Federation). Art Exhibitions in
Russia in the 19" and 20™ Centuries. Repertory Points
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